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The ‘E’ OP is dedicated to Duke Ellington, who lived a 
long and fruitful life, and Darby Crash of the Germs, who 
killed himself at the age of 22. 


The following people moved without letting us know 
about it: Kendra Smith, M/E Product, Tom Cochran, & 
David Greenburg. After you send in your $8, please keep 
us informed of any address changes. 


Two labels responded to our call for distributor experi- 
ences. Frammis Enterprises was happy with Wayside, 
Aeon, & JCOA/NMDS. Of Jem they said, “Jem will tell 
you they'll pay you in full, 60 days after they get yr 
shipment. Don’t believe it. However, when pressured, 
they will pay after they sell your product. But not be- 
fore.” They urged others to “stay away from Red Records 
or Rich Jordan, Philadelphia... after five months and 20 
expensive phone calls i gave up trying to collect.” David 
Feinman offered to trade experiences his Gatemouth 
label has had with Rounder; Dean Wallace in Noank, 
Connecticut; Richman Brothers of Pennsauken, NJ; Tant 
in Grand Rapids, Michigan; The House in Kansas City, 
MO.; Rick Ballard of Berkeley, CA.; Daybreak Express, 
Brooklyn; Square Deal in San Luis Obispo, CA.;. and 
Trend Records of Canada, plus some exporters and im- 
porters. | think I’ll take him up on it anyway. Gatemouth, 
90 Madison Ave., Island Park, NY 11558. 


ais that tells where you are, what kinds 
of things you do, what the space is like 

(could it be used for dance productions, SS 
gallery space, does it have chairs, rock 

club, etc.), financial policies, and any nothing much:1 
other info that you think is important. We letters:2 

know that there are places that may not charles amirkhanian:5 


“The Letter Edged in Black’ 
“Mother's in the Baggage Car Ahead” 
“The Little Girl Who Didn’t See Christmas” 


Any information (lyrics, recordings, hints, etc.) about 
these obscure bits of Americana would be much 


appreciated. be in a prime cosmopolitan area, but — ribbon rail records:6 
which have a small and enthusiastic audi- regional rock’n roll records:7 

ence for alternative music (like Olympia, _ this section goes from the west to the east 

WHO OP IS WA). In many ways these are just as im- georgetown punks/unheard music festival:13 
} : : portant as spaces in big cities, and I’m a few words about publications:15 

Dana Leigh Squires—Art Director sure there are many artists who would the ‘e’ section:E1-E20 
David J. Rauh—National Ad Sales perform for less than their usual fee if 
John Foster —Editor they had a chance to play for an audi- 
Toni C. Holm—Big Business ence that otherwise might not get a 


Steve Fisk—Ad Sales chance to see them. -S.P. 
Kristine Larsen—Ace Photographer 

Calvin Johnson—Today’s Youth 

George Romansic—Northwest Sales 

Writers & Reviewers: Cherie Knight (CK), John Foster (JF), 

Jim Anderson UA), Steve Peters (SP), Graham Ingels (Gh), SULA AST PET NTA ESPN ISL TRE SE RL EET LEN 
George Romansic (GR), John Johnson (JJ), John Basalla z 

(JB), Robert Legault (RL), Tom Bingham (TB), Calvin 


Johnson (C)), Tom Keogh (TK), Herb Levy (HL), Bruce Yes | will subscribe to OP. My subscription to Op enrolls me as a member of Lost 
Pavitt (BP), Steven Moffic (SM), Bradley Parker-Sparrow Music Network—a non-profit clearinghouse for information about music and 
(P-S), Jonathan Scheuer (JS). musicians. | am most knowledgeable about this type of music: 


| am interested in: 


WE HAVE NO WOMEN REVIEWERS 
AND WOULD LIKE SOME! 


Many thanks to KAOS-FM, Shirley & Graphics, Shelton- Name: 
Mason Journal, Systematic, and all those who contributed 
time or money to the ‘E’ issue. Address: 


Op Magazine is a publication of Lost Music Network, a City, State: 
nonprofit volunteer organization for the exchange of J 
information & ideas about music. All material copyright 


VA 0 felages tees si Rare 
Send $8 ($16 overseas) for eight issues to: Lost Music Network, PO Box 2391, 


1981 Op Magazine. Baseball jackets should be sent to: Olympia, WA 98507. 

LMN, PO Box 2391, Olympia, WA 98507. Sizes: X-L, L. 

Please enclose an SASE if reply or return is expected to Please send —“A” Op,—”B” Op, —"C” Op, —D” Op, —~‘E” Op at $1.50 apiece. 
letters and contributions, Advertising inquiries can be ‘ 

made to the above address or (206) 352-9735.A full page Here is my tax-deductible contribution of 1 $25, U1 $50, C4 $100, 0 $500, CF) other. 


is under $200 so don’t be shy. 


Cover drawing by Dana Leigh Squires. 
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RR I IE EO ELT TE TS 
Dear John: 


Just got OP Winter 1980—great as usual. Your mag is the 
best source of alternative music in the U.S. No shit, just 
the facts, mam. Keep up the good work. 


ES EE 
Dear John, 


| just got the “D” issue of OP with the good review of 
my FDR Years record. Please thank whoever it was that 
reviewed it—! am unable to figure out who it was—and 
do tell them that | am particularly glad that they men- 
tioned the liner notes. To my way of thinking, the liner 
notes on my records are almost as important as the 
music inside. 


And then | turned the page and found an interview with 
my college classmate and old friend Malcolm Goldstein. 
| see that he’s now living here in Vermont, and seems to 
be carrying on nicely with his music and his ideas. It’s a 
startling coincidence though that the two of us should be 
in the same issue of your unique publication. 


Speaking of your unique publication, I’d like to take this: 
opportunity to tell you that while I’m not familiar with 
much of the music discussed in it, | am impressed with 
the energy, innovativeness and independence that char- 


acterize every issue I’ve seen. I’m really glad it exists. 


Thanks again. 

Roy Berkeley 

Box 311 

Shaftsbury, VT 05262 


| never write complimentary letters, and this is no excep- 
tion. | just got the mushy part out of the way early (but 
it’s all true!). Here’s the meaty part: 


| didn’t get the last (1 guess it was the last) issue of OP. 
It was the one where your singles reviewer called me 
“an obnoxious schmuck” (or something like that—| was 
only told, | didn’t see it). It was in the review of my EP 
“The Only Record in the World” by my band: ART. | 
need a copy of the review for our publicity. It was one 
of our best reviews! Offended? | am an obnoxious 
schmuck! 


Next, I’m sorry | didn’t see SEIDBOARD WORLD ENTER- 
PRISES listed in your last issue as a distributor. We 
specialize in European (non-British) and obscure (i.e. 
small label) U.S. groups. I’m enclosing our latest cata- 
logue. We invite promo copies with wholesale prices and 
publicity (record reviews are best). We deal extensively 
with European record stores. Catalogues are available for 
50¢ in stamps. A sample tape of the type of things we 
have is also available for $3.00 (30 minutes). 


Finally, | spent six weeks in Poland this summer. | was at 
the first Polish New Wave festival (40 bands—all from 
Poland). | met many Polish new wavers who want to visit 
the U.S. They cannot do so without an invitation from an 
American. If any of your readers are interested in pro- 
viding such an invitation, they can write to “Adopt-a- 
Polish-Punk” c/o SEIDBOARD at the above address. | 
know this sounds like a joke, but it’s for real, so we'd like 
serious enquiries only. 


Well, that’s it. Keep up the good work. 


Sincerely, 
Mykel Board 
75 Bleecker St. 
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Dear JF (sounds better than dear John at the moment) 


| am the co-founder, some-time editor of the f 
News. | would like to congratulate you all for yo' 
mendous work in putting out OP magazine. It is tru 
great work and very dear to my empathetic heart. Yc 
call for help and finances is so very understandable 
have done everything but cry at the feet of peopl 
benefit most from the labors of music journalism 
every issue so far has been bailed out by E 
Records. Unfortunately, most people have no und 
standing of the costs and tremendous labor invo 


when they read that final copy. 


Since the whole fucking world seems to get crazi 
the minute, it is no wonder that the labor of love 
been replaced by the labor for bucks and nothing 
Unfortunately, the people involved in Reggae News 
grown tired of gruesome hours with the only re 
being the final copy. Consequently, Reggae news 
been sporadic. 


However, in those wee hours when you wonder if 
worth it, remember that there are many who unde 
many who appreciate and many who need (even if. 
don’t yet know it) your efforts. Please accept this co! 
tribution and my sincere thanks for your work. Hai 

the Independents! 


Yours truly, 

Martin P. Pezzaglia 
PO Box 31125 

S.F., CA 94131 
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Dear John, 


| enjoy OP very much—ail.of it. I’m fascinated by the 
huge number of do-it-yourself record companies; this 
trend certainly says much about the lost vitality of the 
big conglomerates. . - 


§ Carry on, 


Doug Pomeroy 
193 Baltic St. 
Brooklyn, NY 11202 


TD 


Hi there; 


| have a music agency specializing in odd and-non-. 


commercial music. Maybe once you know more about it, 
you'd like to write something about Immigrant Music 
and the people who are involved in it. 


Irwin Chusid turned me on to OP. | also have a show on 


1 WEMU 91.1 FM where | go under the name of The Immi- 


grant. | specialize in live music and interviews of Poets, 
writers, musicians of various origin, background, and 
style. | also work a lot with music fromm countries such as 
France, Germany, Denmark, Japan, Italy, etc. This _in- 
cludes: Folk, Jazz, Rock, New-Wave, Singer-songwriters, 
avant-garde, electronic, etc. | try to provide translations 
of lyrics when | can, and | always give socio-political 
background to the music. As you may or may not know, 
the average European is aware of just about all the music 
which occurs in the U.S. besides knowing about what's 
happening in Europe. And as you know, the average 
American is completely unaware of what goes on outside 
of the U.S. He is also not too aware of what goes on in 
his own country! Thanks to you, this may change a little, 
but | am willing to turn you on to some music & inter- 
views done with such musicians and people. 


: 
| was surprised to see that OP did not list WEMU in your 
radio column. | am sure Irwin told you about us. It 
doesn’t look like there is quite anything like it in the 
NY Metro area. Complete Free-Form. We do whatever we 
want including dead air. Just did a long thing with Laurie 
Anderson and Odetta as a matter of fact. You may also 
be interested in knowing that Bob Fass, who used to host 
“Radio Unnameable” on WBAI for 16 years, now has a 
show on WFMU every Friday afternoon. 


As for my shows, they happen every Monday between 
69 p.m. (that’s when | have the live music and also 
“Ausic from other places) and every Wednesday starting 
at Midnight. | like to give listeners air time. They call up 
on the phone and read their short stories, poetry, or play 
their instrument over the phone. Sometimes, | have a 
couple of people jamming ‘on two lines. | like to read 
stories, ramble on. By the way, | play very little New 
Wave unless it is in a foreign language. | do not play any 
commercial music either unless it is at the wrong speed 
or with a de-centered hole somewhere else beside the 
middle. | also have a show completely in French the first 
Wednesday of each month. And it ain't Charles Aznavour 
or Gilbert Becaud; even in France, they don’t have radio 
like that! 


As a matter of fact, let me send you a better description 
of what | do. | am trying to get a program(s) on other 
stations (syndication maybe) ‘cause we don’t get paid at 
WEMU (you know the feeling), and | can’t go on doing 
‘all that work for nothing: My landlord doesn’t care 
whether | get paid or not: He wants his rent on time (as 
a matter of fact, I’m‘late) As for the music agency, as 
you know, it’s tough too: | don't like to feed a sensitive 
musician to the lion’s cage: So this gets rid of all the 
bars and “hip” clubs. I’m looking for places where people 
aren't motivated by fashion etc. Maybe you know some 
on the West Coast. 


Dan Behrman, The Immigrant 
164 S. Ridgewood Rd. 
South Orange, NJ 07079 
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Cheri Knight 


Dear Gary: 


Just finished reading your interview with Barbara Donald. — 
She is a great musician and a beautiful person, and rec- 
ognition where she is concerned. is long overdue. She 
now seems to be getting recognition from Europe and 
Poland. | am sending you a couple of interviews; | hope _ 
you have access to a foreign language department. 


Musically yours, 
James Bronson, Jr. 
PO Box 96 

El Cerrito, CA 94530 


(...if only we knew Polish! -ed.) 


ARIES AEP ALPS VEILED OLIN LVR ELATED 


Thank you for the write up of WBWC-FM. Let me take 
the time now to make you fully aware of how WBWC-FM 
operates. 


WBWC-FM has two-pronged programming. About one- 
half is what you could call mass appeal programming 
based on a survey of the Campus and Community to find 
what their greatest interests are. In this case it is a com- 
bination of AOR and soft rock. The other half of the pro- 
gramming is alternative based, featuring programs from 
Punk Rock to Big Band. We call these programs “Spec- 
ialty shows.” Specialty shows are aired Monday through 
Thursday during the afternoons and all day on Friday, 
Saturday, and Sunday. 


One of the problems with College radio, particularly in a 
major market is that High School students, just entering — 
College & the station come in with pre-conceived ideas 
of what is “good music.” And it almost always is based” 
on what they are familiar with coming out of the 
local AOR’s. _ 


One thing that might be nice is for OP to 
feature ideas on how to get people to think 
tive.” That could help College Radio as a whole. 


occasionally 
“Alterna- 


John L. Basalla 
35 Sprague Road 
Berea, OH 44017 
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Chern Knight 


Ds er NE 
John 

Let me take a moment out from my very exciting, cre- 
ative, trend setting lifestyle to thank you for OP D. 


This would have been good for the last one: Domino 
Records, 244 Gough, S.F., CA 415-431-6422. This small 
but well thought out and stocked shop carries the best 


~ R&B, reggae, soul music around (the guy digs it the 


most) plus progressive new wave, tuxedomoon, wire, 
rough trade and Ralph records down the line. It’s run by 
Bill who played all the reggae and dub stuff at Aquarius 
records before splitting to do his thing. That’s about it 
for now. Hope | can send more and better info later. 
It’s raining and it reminds me of growing up in Tacoma. 
Suddenly | feel sick... 


Patrick Roques 


yi 


Dear OPeople, 


Don't despair! Colorado is here. Culturally void, but here. 
There is a small cluster of people here who actually 
appreciate your services. Please continue the good work. 
Contrary to OP readers’s belief, the mythical Wax Trax 
does exist, and is about our only eye to outside progres- 
sion. In Ft. Collins we have Aeon, an alternative record 
distributor, 604 Princeton, Ft. Collins, CO 80525. Also, 
there are several art galleries which cater to new wave, 


avant-garde, and surreal audiences. Believe it or not, © 


there are several excellent unrecorded bands inhabiting 
the Denver area...Anatomically Correct, the Healers, 
and the Dancing Assholes to name a few. Gong’s former 
headman Daevid Allen has taken refuge in Boulder to 
expand his musical and artistic consciousness. Boulder is 
also the location of KGNU, a public radio station with 


alternative programming. Don’t forget about us! 


Sincerely, 
Antithesis Blonde 
(Unpollutable Rust) 
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Dear John— 


| just received OP “D” and want to congratulate you on 
three good ones in a row (I haven't seen ‘A’). | really like 
the way your magazine comes together—the layout is 
great, the reviews and articles are generally good and | 
love the alphabetical concept. It just shows that indepen- 
dence does not have to sacrifice quality or profes- 
sionalism. 


| wanted to let you know a little more about the Twin 
Cities (newer music) scene. Firstly, radio: New wave, new 
music, or whatever is largely confined to a few low 
wattage community and college stations, the most 
notable of which is KFAI “Fresh Air’ Community Radio 
(10 watts 90.3 FM) which offers a very broad range of 
music (new wave, free jazz, world music, black & 
hispanic, folk, country, rock, classical, etc.) and public 
affairs programming—they are about the only station 
that offers special programming for children. Next (and 
more powerful) is KBEM 88.5 FM operated (very well) 
by Mpls Public Schools. Most of the programming is 
done by the high school age students—it tends towards 
rock but they do get a little “outside” at times. Their 
music library is fairly good and the signal reaches most 
of the T.C. area. (I was just listening to the station, they 
went from “Maple Leaf Rag” to Devo’s “Whip It” ‘to 
George Shearing). The two classical stations (WCAL 
89.3 FM and KSJN 91.1.FM) are both excellent and offer 
more than just classical warhorses. Both have good 
(mainstream) jazz shows, radio theater, and are members 


of NPR with access to national programming events. 


Commercial radio is really bad. with Abrams programmed 
KQRS showing the way. KDWB is their slightly less suc- 
cessful clone. 


"Ee a a 
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There are maybe 3% places to hear new music on afl 
regular basis. Sam’s 7th Street Entry (attached to Sam's f- 
Disco) is the newest and my favorite. It holds nearly 300 § 
people shoulder to shoulder, has fairly good drinks at 
affordable prices and is run down enough that you don’t: 


feel too bad putting your cigarette butt out on the floor. 
Graffiti is encouraged. The most established new wave 
bar is Zoogies. (Until about three weeks ago it was 
known as the Longhorn. For the longest time this was the 
only place you could hear new music and without it 
Mpls. would probably only now be discovering the Sex 


Pistols. The club gave the stage to such diverse acts as 


the Flaming Ohs (Fatt City), Suburbs (Twin Tone), Suicide 
Commandos (Blank/Twin Tone—founding fathers of T.C. 
punk/power pop), and Finger Prints (Twin Tone). The 
club’s capacity is between 500 to 800 )jammed) or so but 
nowadays is rarely that full. The club recently changed 


hands (hence the name change) and | believe they are— 
trying to make more money available so that the club 


may regain its reputation. 


The third club is Duffy’s and is my least favorite. It was 
originally a neighborhood bar, converted to a disco, and 
re-converted to live music. The music room has .a large 
stage situated under a dome that covers the dance floor. 
(The dome is filled with artificial ferns. Unfortunately, 
they do nothing to soak up the sound that bounces 
around up there.) The club still retains a lot of the disco 
flavor—1 usually feel under-dressed, even when playing 
there. You can’t put cigarettes out on the floor. (If 7th 
Street is your practice space and Zoogies that party base- 
ment just off campus, Duffy’s is more like your parent's 
rec room. : 


The % club is the St. Croix Boom Co., a redneck bar try- 
ing very hard to introduce new music. The ambience is 
Midwest pioneer and the audience is good if you bring 
your own. There are no non-alcoholic places. 


Better bands include the Hypstrz (now on Bomp), Husker 
Du (their single, which | helped produce, will be out 
soon on their own Reflects label), the Walletts, the Senti- 
mentals, and a new band called Beat the’ Dutch (I'll 


probably be producing their EP). With the exception of 


the Hypstrz (who do mainly ‘60s material really fast), the 
bandsl listed do nearly all original music and are all very 
different in their approach. | would recommend any of 
them to anybody visiting the Cities (though God only 
knows why anyone would want to come here—every- 
body | know is trying to figure out how to get away 
from here!) 


Keep OP! 

Colin Mansfield 

Fine Art/Good Records 

3539 White Bear Ave. 
White Bear Lake, MN 55110 
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the way | interviewed people who do sound poetry. . 


i | Charles Amirkhanian by Steven Peters 


Charles Amirkhanian is a text/sound composer who lives in 1 Berkeley: CA. He is an 
“important part of an international network of sound poets...people who are 
realizing the musical potential of our normal speech patterns. If this sounds con- 


_ fusing to you, the best thing to do is to go out and buy a copy of his album, 
Lexical Music (1750 Arch/1750 Arch St./Berkeley, CA 94709). He has also appeared 


on some of the Dial-a-Poem-Poets albums that have come out on the GPS label. In 


| addition to his work as a composer -he is a free-lance producer and music director 


] KPFA- fm in Berkeley. 


OP: What kinds of things were you doing before you became interested in sound 
poetry and what lead you to it? How did this medium evolve in general? 


| CA: | grew up in Fresno, Ca. About 1961 | started composing without any training at 
| all. | was writing percussion ensemble pieces. | had been excited by a record | had 
- heard, called “Concert Percussion for Orchestra,” which had Paul Price conducting a 


k musicians playing pieces by Cage and Lou Harrison and others 
30s. and onward. These pieces really. got me excited 
cussion myself, and | figured here was a medium that | 


dies | somehow got | interested in using speech a 
il, so ewhat like using the voice as a percussion instrument, so that 
he sounds were words or vocal sounds. And | used them without pitch, just as 


almost totally unaware that there was other music like this being done. . 
and in fact there was a whole history of sound poetry going back to the turn of the 

tury, and if you want to go back further you can include tribal musics of various 
peoples of the world, and so on. But poetry has always been a medium to be 
sounded. Poetry before writing was simply vocal sounds that were transmitted in the 
oral tradition. So there’s a long history of reciting poetry, and along with that, poetry 
often has a connotation of a musical’sense to language. - 


So | became interested in doing these pieces which | referred to as music pieces, 
but which used speech. And | did, starting in 1965, a number of speech quartets 
based on texts. One was commissioned by a local church in Fresno and was based 
on the story of Jacob’s ladder, from Genesis 28, and each of the four people wore 
choir robes and stood in front of this church ‘and spoke, and their speaking was 
punctuated by playing irrigation lid covers with xylophone mallets. ..these little 
metal cymbal-like things that you hit, sort of like a pot lid. That was one early 
piece, and | just continued from there. 


When | started working in radio in 1969 at KPFA, | had to record my voice a lot, 
making announcements, and | got into editing tapes and hearing how it sounds to 
make absurd juxtapositions of one sentence to another. When | played two or three 
tapes at one time and mixed them down | got results which | found interesting 
because | was using my own voice recorded over itself, which is something | can’t 
do in live performance. . .| can’t have three me’s speaking with the same exact vocal 
timbre and quality, but | could via tape. And then’! found that there was a whole 
movement of people in Europe doing tape music like this. 


~ In 1972 | attended a festival in Stockholm and composed five short pieces for that 


festival, and | found that composers actually get paid for doing their music in 
various “odd” foreign countries. That got me interested in using radio as a means of 
producing and promoting this artform, and | produced a number of programs based 


on interviews | had done with sound poets from all over Europe. | drove from 


Sweden to Germany to Italy, to Switzerland, to Holland and Belgium, and all along 
.and in England too. | came 
back and started doing these radio programs and a whole movement started on the 
west coast, based on these interviews... particularly Steve Ruppenthal and Larry 
Wendt, who wrote the liner notes for my album. They’re also writing a book on the 
history of sound poetry, and they became interested by hearing these programs in 
their homes in San Jose, which is about fifty miles away from Berkeley. 


OP: | saw a book the other day which was an anthology of scores to various text/ 


sound pieces, and | had no idea there were so many people involved with this. . . 
CA: It’s a lot, isn’t it? 


“instruments don’t have any pitch. That's really how | got started on 


OP: How did you make the transition from these tape pieces to a performance situ-. 
ation? Did that happen when you realized you were going to have a record to pro- 


mote, or had you been doing live solo things for awhile? 

CA: Well, | had been doing some scores that were visual and didn’t have any words 
in them, or very few words, and were interpreted in a subjective manner and dif- 
ferently by each performer. For instance, one performer could look at one of. these 
scores that had a lot of lines and circles and pictures and so forth, and perform it as 


as percussion piece. Another might do it as a dance and another person might do it - 


as a film with a soundtrack, and another person might use one of these scores to 
shop for groceries. . anything in time, you could do with these, | called them visual 


transduction scores, and some of them were published in a book by Lawrence _ 
Halpern, called “The R.S.V.P. Cycles.” | had done performances with these scores 


that incorporated throwing streamers into the audience and shooting off water 
pistols, and they were done with the score on a music stand and an enormous table 
about twenty feet wee full of toys and games and things. Tom Greer, a painter 


“pieces of junk off a balcony into a circ = 
about twenty feet below. We started oa marbles and got bigger and | ) 
car fender went over the side, and so on. 


se 


contact by mail with Alan Capra and Dick Higgins, some of the “happenings” 


people. I’ve always attached a great deal of importance to performance and visual 
art. Carol Law and | have been doing these sound poetry tapes as pieces for slides 


and tape, and now performance and tape, since about 1975, but it’s fairly recent 
that we’ve been doing more and more integration of our presence on stage with the 
tape and projections. 


Now she’s also using 16mm film, and she’s working with color slides in a way which 
| think. ..1 hope. . transcends the sort of home-movie- atmosphere of color slides. 
The thing about the performance aspect. . .It’s just that we're so tired of watching 
musicians just play music. Sometimes there needs to be a little more, and | think it’s 
pointed out especially at a music festival, where night after night you see someone 
playing a French horn or an oboe or something, and going out and playing for thirty 
minutes with rather poor lighting. . .it has to be a damn good piece to interest you. 
And in new music you have a lot of things that are not very interesting, because the 
sifting hasn’t gone on yet. Of course there are also some very talented and exciting 
people working on some of these things. It varies widely. . . 


OP: | think that performance like this can also help to keep an element of fun in- 
volved, a sort of healthy perspective. It proves that we can experiment and do good 
things and have a good time too... That we don’t always need this great shadow of 
seriousness hanging over everything. 

CA: Absolutely, I’m very interested in having a sense of humor in my work, and | 
don’t think | could live without that. It’s just too funny. 


OP: Do the ideas for the performances evolve after the music is done, or is it all a 
gradual process? 3 

CA: Lately we've been working very closely together, so we'll plan out the music 
and the visuals and the actions simultaneously. What we do is go out into the field 
and record a lot of sounds, and then Carol starts taking slides of all the weird images 


she can muster in the house. A lot of these come from old magazines from the ’20s — 


and ’30s which she collects, and others are done by placing objects on images and 
photographing them, which gives them a sort of surreal quality. Then we mix the 
sonic images with the verbal images...in this case we were working also with a 
novel called “Spoilt Music,” which is a real old book from 1926 by an American 
author, Ruby Ayers, who wrote the most turgid love stories. . just junk...every line 
is ridiculous. 


That was the mixture of materials we were working with and they were juxtaposed 
over a period of thirty-five or forty minutes in this performance ‘piece. (They also 
spoke, painted on a T.V. screen, tore paper, and wore pillows on their head... 
among other things.) You know, a lot of the story in the piece is unsaid. It’s a sort 
of narrative that the audience can fill in. We don’t have a particular meaning to the 
story, but certainly there are lots of loaded images, and people can jump around in 
their own minds just as we did when we were putting it together. 


Steven Peters is a composer/guitarist (New Music, new rock) and music director 
of KAOS-FM, TESC CAB 305, Olympia, WA 98505. 
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“Thesé performance pieces were things that | ‘had becanie interested in through my 
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RIBBON RAIL RECORDS 


With the demise of Bar-B-Q Records (Screaming.Gypsy Bandits, Caroline Peyton, 
Bob Lucas, Bill Wilson, plus the original release of MX-80 Sound’s “Big Hits” EP, 
now on Gulcher), not to mention the new wave specialization of the Gulcher label 
(P.O. Box 1635, Bloomington, IN 47402), Ribbon Rail Records has emerged as the 
major outlet for local and regional talent in the Bloomington, Indiana area. 


The EP by Frank Haney and the Farmers Outstandin’ in His Field (1 suppose you can 
guess the cover concept), from 1978, might be called newgrass-oriented .country- 
rock. Haney’s songs are personal, if not quite fully developed, and his singing very 
effective for the context. The Farmer’s blend of bluegrass banjo, electric guitars, and 
a light-rock rhythm section is interesting, if occasionally a bit awkward. The produc- 
tion by the late Mark Litz (Farmers’s bass player) includes some phasing gimmicks 
on “St. Louis” that don’t work, and an experiment with electronic fiddle on the 
instrumental “All Aboard” that does. A very pleasant 14 minutes by a band which 
could probably have made a significant contribution had they stayed together longer. 


Also from ‘78 is an album called The Movin’ and the Livin’ by the contemporary-folk 
trio Uncle Remus (Chuck Yates, vocals, guitar, mandolin; Larry Clyman, lead guitar; 
Lenny Springer, fiddle; plus bass and drums). The material ranges from Yates’s 
country—and swing-flavored originals (one of them a true classic, the affecting “We 
Were Not Lovers”) to jazz standards by Ellington, Sam Jones, and Gershwin (the 
folkie-swing national anthem, “Lady Be Good”). Instrumental influences include 
bluegrass and country-rock, though not in the same proportion or to the same 
degree of fusion as on the Farmers’s EP. Springer, who shows a fondness for long- 
lined, pseudo-orchestral obbligatos, plays a smooth “Black Mountain Rag,” while 
Clyman demonstrates his Tony Rice-inspired flatpicking on the instrumental “Themus 
for Remus.” The only complaint is that Yates’s deep-voiced singing is mellow to the 
point of blandness. Singer-songwriter fans with a taste for swing will find much to 
satisfy them here. — 


The debut album by Lifer came out early in 1980. This five-piece from Paragon, 
Indiana plays heavy-metal with a progressive-rock overtone or two—early Uriah 
Heep comes to mind. The band plays well, if not with any great originality; likewise, 
the arrangements occasionally show a novel touch, but don’t expect anything re- 
sembling creativity. Twist your radio dial and you'll hear several major-label bands 
who are a lot worse than Lifer, though inveterate metal-haters (this writer confesses 
to enjoying a bit of the heavy stuff once in a while) need not concern themselves 
with this. ° 


Perhaps the most significant Ribbon Rail release is the sampler Bloomington 1979/ 
This Year’s Crop, on the Blooming Tunes label. This sequel of sorts to the widely 
heralded Bar-B-Q “Bloomington Sampler” (which, among other things, featured the 
earliest documentation of MX-80 Sound, pre-“Big Hits,” when they were heavily into 
Mahavishnu), released in the mid-70s, was the result of an audition-contest held at 
a Bloomington bar. At least two of the artists represented here were also on the 
earlier sampler, Bob Lucas and T.J. Jones. 


The best of the three fusion bands on the album is Streamwinner, whose aptly 
titled “Meadow Romp” is an ingratiatingly melodic jazz-rocker. Evolution features 
T.J. Jones on guitar, but not much else, while pianist John Hasse’s “Dunes” is most 
noteworthy for its harmonic twists. Larry Clyman of Uncle Remus returns with a very 
Dawg-style acoustic combo, Pink and the Naturals, which has unfortunately dis- 
banded. White Noise (not the English band) is a duo exploring the World Music 
approach of Don Cherry, Nana Vasconcelos, et al. - 


Bloomington’s always large singer-songwriter corps is represented by Bill Schwarz, 
a long-time Bloomington vet»who plays contemporary-folk with international ethnic 
influences, in this case Irish bailad singing; Bob Lucas, whose “You Have Given Me” 
is more pop-rockish, less ethereal than his legendary Bar-B-Q album, The Dancer 
Inside You, which included two songs covered by the New Grass Revival ; and Ruthie 
Allen, who gives an excellent vocal performance of an indifferent pop-folk song. The 
Gizmos’ “Progressive Rock” is here, in a clearer remix than on Gulcher’s Hoosier 
Hysteria LP. Frank Haney and the Farmers are folkier (no banjo) than their EP. 
Patrick Callanan offers an emptyheaded, yet undeniably Dan Hicks-type rocker. But 
the album’s unquestioned highlight is “We Are the Nukes,” by the Nukes, as heard 
on the Dr. Demento show, and virtually worth the price of the album. 


Announced for 1980 were an improvisational EP by the Killer Sponges (keyboards 
and percussion) and material by Ruben Alexander and Odyssey, which was described 
as “like Renaissance without the vocals.” I’m not aware if either was actually 
released, or if any other. material has come out of Ribbon Rail in recent months. 
Inquire tg Ribbon Rail Sound Co., 413 So. Washington St., Bloomington, IN 47401. 
—Tom Bingham 
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M Squared Records (P.O. Box 338, Dar- 
linghurst, N.S.W., Australia, 2010) Every- 
time | hear the Little River Band or Split 
Enz (I know, they‘re from New Zealand) | 


= wonder if anybody down under is doing 


something interesting. If they are, it sure 
isn’t making it to America. How many 


f times can you listen to the Saints without 


getting bored to death? But just as | was 
ready to give up on Australia, alone 
comes M Squared. These are great rec- 
ords! Most of the stuff on the label makes 
heavy use of electronics, and should 
appeal to anyone interested in bands like 
Dark Day, Tuxedomoon, Cabaret Voltaire, 
The Normal, etc....They are also very 
human, and if you write to them, chances 
are they will write back. Check out some 
of these records. Tell them what you 
think. Here is a list of their catalogue: 


The Systematics: Rural (12” EP) Two Guys, 
sort of like Tuxedomoon or Dark Day. 


| EST: Just Not True/Red TV (45) One man 
band a la Normal. 


| The Barons: Greatest Hits (7” EP) Several 
| people. Primitive electronics. 


| The Makers of the Dead Travel Fast: The 
| Dumbwaiter/Tael. of a Saeghors (45) Nice 
| sax and bubbly sounds. 


Growing Pains (12” EP): A sampler featur- 
ing seven bands. . Pleasant Peasants, The 
Barons, Systematics, EST, Height/Dismay 
(great version of “Girl from Ipanema”), 
Scattered Order, and The Dead Travel 
Fast. 


7” records are $2, 12” EPs are $5, and all 
have very nice picture sleeves. There is 
also an album in the works by The Makers 
of the Dead Travel Fast (they sound as 
| good as their name) and there are cas- 
settes available by the Systematics. 
Thanks to Rich La Bonte for the tip! -S.P. 


“4th, Vane 


(Q sence, 18 
ouver, F Canada) Quirky 
dance music by an extremely literate 
“art” “tuck art” band who sound similar 
to Devo, Talking Heads, B52s but write 
wilder lyrics that are either intelligently 
silly or too profound for a record like this. 
“First. concept is: Don’t get confused/ 
Second concept is: You always make mis- 
takes, Third. concept is: My system must 
be used/ Final concept is: Luck is all it 
takes Includes violin, good drum- 
ming, and the usual. JA,JF 4 


12 


Subhumans “I iring Squad’/No Productiv- 
ity” (Quintessence, 1869 W. 4th Ave., 
Vancouver, B.C., Canada) “Firing Squad” 
is a great song with pastoral, repetitive 
guitar performed in a fast, spare, punk 
style. Subdued tone, fascinating lyrics. 
“JA, JE 8 


Blackouts: Men in Motion 12” EP (Engram, 
c/o Modern, PO Box 2305, Seattle, WA 
98101) The large, inventive variety of 
sounds utilized. in. “Dead Man‘s Curve” 
and “Probabilities” is astounding — lots of 
stops and starts, excellent guitar, vocals, 
drums, and keyboards: and an overwhelm- 
ing percussive sound. The instrumental on 
Side 2 has a funny muzaky/soundtrack 
feel, is pretty interesting. A large improve- 
ment over their single on Modern, which 
has its excesses but has really grown on 
me over the last few months. JF, (JA) 9 


Sleepers “Mirror’”/“Theory” (Trans-Time/ 
Adolescent, PO Box 99350, S.F., CA 94109) 
| wouldn’t have made Steven Brown’s 
(Tuxedomoon) synthesizer sound so prom- 
inent, but this is still a pretty great record 
due to Ricky Williams’ honest vocals, 
Michael Belfer’s garage guitar sound, and 
Steve Wymore’s droning bass. Highly 
recommended. -JF, (JA) 9 


MX-80 Sound “O Type (Pts. 1&2)” (Ralph, 
444 Grove St., S.F., CA 94102) Sounds like 
Miles Davis (electric period) plus bored 
vocalist. MX-80's early recordings featured 
jazz-rock fusion guitar, Here, guitar is 
more avant-rock—repetitive, odd rhythm 
backing, druggy guitar solo over top. JA4 


| 
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Yello “Bimbo’/“I.T, Splash” (Ralph, 444 
Grove St., S.F., CA 94102) European space- 
funk; arcade electronics and funny 
(English) vocals, not a bit of soul. -JA, JF 7 


Psycotic Pineapple: Where’s the Party 
(Richmond, 6026 Bernhard Ave., Rich- 
mond, CA 94805) Take some stock footage 
of 60s punk (a few feet of “Little Sally 
Tease” here, a reel from “Steppin’ Stone” 
over there), a couple of cover songs, and 
the Psycotic Pineapple’s weirdo sense of 
humor, mix it all together and you have 
an album that rates above average with a 
side order of bizarre on the mediocre 
scale. Some of the songs | like, some | 
hate, but mostly I’ve wanted to throw this 
album out the window and not worry 
about reviewing it. | could love it or hate 
it, but when it’s time for the cows to 
come home, all | can say is that Where's 
the Party was recorded by a bunch of 
California kooks who do an adequate 
version of “You're Gonna Miss Me.” What 
else do you need to know? -CJ. 6 


Yello: Solid Pleasure LP (Ralph, 444 Grove 
St., San Francisco, CA 94102) These guys 
are from Switzerland, just a quick ride 
down the Autobahn from Kraftwerk, 


which means distant .vocals, lots of elec-. 


tronic pocketa-pocketa sounds, catchy 
automatic bass riffs, synthesized- drums, 
sighs like distant wind blowing, etc. They 
manage to come up with a variety of 
sounds, and there are fair amounts of 
good electric guitar leads here and there. 
It all has a cool, austere quality, even 
when they’re being amusing—when they. 
sing “I go bananas to the beat” they 
sound simultaneously silly and psycho. 
Most of it works somehow. Except for a 
couple minor excursions into musique 
concrete sound collages and Moody 
Blues-like shouted recitations, this is a lot 
of fun, sometimes even. haunting. -R.L. 


eerie voices. The new version of “59 to 


backed by brittle layers of di 
mechanical percussion, and not-quit 


is clearer, more focused, more convincir 
than the LP version. This could be 
record to establish these veteran 
electronic eclectics. -T.B. 


Residents: Commercial Album (Ralph, 444 
Grove St., S.F., CA 94102) Novelty band 
striving for acceptance in two worlds— 
artistic credibility and artistic success. 
Their greatest artistic achievement lies in 
their promotional skills. The novelty 
aspects hooks your average Jo(e) and 
presents her/him with some unusual ideas 
about music. This approach tends towards 
the superficial (sound effects music) and 
away from the profound. Naturally! They 
do a service by acting as an introduction 
to musics that don’t sound over-familiar— 
and maybe they eventually clear the way 
for people to move on to more “weighty” 
stuff. | get to feel superior for thinking 
these thoughts. GR 


There is an apparent contradiction of 
where they are and what they do. The 
Commercial Album may be folk talkes 
with no history, which exist in all time, 
and may indeed be pointless. They may 
be our greatest fusion band, synthesizing/ 
assimilating cultural elements and modern 
technology with all time, creating the 
most curious of all paradoxes, the absence 
of life where everything exists... just what 
we needed, more pop philosophy. JF 9 


Units: Warm Moving Bodies (415) 
Records, PO Box 14563, San Francisco, 
CA 94114) Dullsville. Two synthesizers 
and a drummer producing bland pop. The 
synthesizers and vocals are so sterile and 
so similar from song to song, | can’t force 
myself to listen to a side at one sitting. 
Synthesizers don’t have to be used in 
such a dreadful manner. Lipps Inc., 
Orchestral Maneuvers in the Dark, and 
my pal Steve Fisk show what can be done 
with them. This album reminds us that 
there is both good and bad in DIY (do it 
yourself) land. We can’t expect brilliance 
from every band that comes ‘round the 
pike. Better luck next time, | guess. -C.J. 3 


Tuxedomoon “Dark Companion’/“59. to” 
1 Remix” (Ral : an 


Black Flag. The Circle Jerks are not that 
band. Granted, they’ve got Keith Morris 
(the voice that made the first Black Flag 
EP), but he must have grown up and his 
voice changed, too much beer and cig- 
arettes or something like that. He’s just 
not the Johnny Lydon protege he once 
was. Where’s that sincerity, that cynicism 
that would lead us to the Promised Land? 
All we get is a fancy cover, offensive 
lyrics (even to me), and twenty minutes 
of lacklustre punk “rock.” If you don’t 
believe me, just compare Black Flag’s 
version of “Wasted” with the Circle Jerk’s 
cover of “Wasted.” It’s like night and day- 
glo. For better Circle Jerk’s material (and 
other good second generation punk), get 
Rodney on the Rog. -C.J. 5 


Flesh Eaters: No Questions Asked (Up- 
setter, Box 2511, L.A., CA 90028) | loved 
their EP and songs on Tooth & Nail (both 
from the same address), but this is messy 
punk that lacks musical unity. However, 
the lyrics are interesting (torture, madness, 
suicide, death, crime). Short and sweet, 
the love song: “Whatever we have words 
for/ We've gotten beyond/ (repeats)/ | 
thought | understood dreams/’ Until my 
E baby/ Planted a kiss on my cheek.” You 
can’t get much more eloquent than 
mB that. JF 4 


Darker Skratcher (L.A.F.M.S., c/o Founda- 
tion Boo, PO Box 2853, Pasadena, CA 
91105) An uneven collection of Los 
Angeles Free Music Society loonie tunes, 
led (by a country mile) by Jad Fair (1/2 
Japanese) with 30 seconds of re-constituted 
childhood (’XXOO”), Otherwise, the B 
People and Human Hands tracks are 
eccentric rock’n roll, Airway contributes 
some halfway interesting noise (as does 
Non in the windout grooves), and there 
are a few other fairly accessible oddities, 
which you or yours may really enjoy. 
-JF, GR, JA 4 


no oubt). Some 


rec can't — grow. 


ing old. JF 1 

Rodney on the ROQ (Poshboy, PO Box 
38861, L.A., CA 90038) Very good collec- 
tron ot second generation L.A, punk 
(mostly) compiled by Rodney. Bingen- 
heimer of KROQ fame. Bands include the 
Adolescents, Agent Orange, Black Flag, 
Circle Jerks, the Crowd, David Microwave, 
Fender Buddies, the Klan, the Nuns, Rik L. 
Rik, the Simpletones, UXA, Vidiots, 
Wigglers, and Cristina (with her version of 
Leiber & Stoller’s “If That’s All There Is”). 
There’s also a bonus intro by Brooke 
Shields, which really starts things off right. 
Thankfully, flo Rodney himself, and, 
what.. no Angry Samoans? JF 8 


X “White. Girl’/“Your Phone's Off the 
Hook” (Slash, PO Box 48888, L.A., CA 


. 90048) “White Girl” is a very catchy in- 


consequential song (Peter, Paul, & Mary 
go punk?) and the flip is one of the best 
songs from their album—good guitar and 
singing, with direction and commitment. 
-JF, GR, JA 6 


Sir Douglas Quintet: Best of (Takoma, 
9255 Sunset Blvd., Second Floor, L.A., CA 
90069) Refreshing classic Farfisa Tex-Mex 
rock’n roll. Pop that matters. -JF 7. 


Manic Depressives “Silence on the Radio,” 
“You Know Where You're Gonna Go’/ 
“Going Out with the In-Crowd” (Vinyl 
Solution, 4304 James Dr., New Orleans, 


_LA 70003) Nothing too special but still 


tuneful punk that fluctuates between 
Devo and the Sex Pistols with nice heavy 
guitar runs and exaggerated yet sung 
vocals. Friendly stuff. “In-Crowd” deserves 
notice. -JF 5 


Red Rockers “Guns of Revolution’”/’Teen- - 
age Underground,” “Nothing - to. Lose” 
(Vinyl Solution, 4304 James Dr., New 
Orleans, LA 70003) A band heavily influ- 


enced by early Clash. Those were the 


days!.. .Can’t help but like it. -JF 5 


eG nny’s. ‘No. Fun oe 
(Radii, 707 University Ave. SE, S ite 302, 
Mpls., MN 55414) Despite their name, 
Shock Treatment is a band who write in- 
fectious, halfway intelligent songs that 
aren't too sophisticated but have their 
own charm. Distinctive keyboards. -JF 5 


- Overtones “Red Checker Wagon”/“Surfer’s 


Holiday,” “The Calhoun Surf” (Twin Tone, 
445 Oliver Ave. So., Mpls., MN 55405). It 
really is suri music. The instrumental at 
the end is really good and sad (great 
guitars), reminded me of the end of sum- 


mer (and all that goes with that) one of 
the best rock instrumentals I’ve ever 
heard. Incidentally, a guitarist from this 


band went on to the Raybeats. -JF 7 


Curtiss A: Courtesy (Twin Tone, 445 Oliver 
Ave. So., Mpls., MN 55405) Interesting 
album that sputters, stammers, rasps, and 
stutters through fifteen songs that show 
the influence of rock’s three big decades. 
Curtiss has a rough voice when he gets 
going and seems like a cross between Pete 
Ham of Badfinger, Sammy Hagar, Freddy 
Mercury (Queen), and Captain Beefheart. 
Why would | lie to you? His jerky (not as 
in nurd) style and guitar-heavy sound 
most closely resemble MX-80 Sound and 
Beefheart (if the captain were really a 
rocker). This, as you may: imagine, creates 
quite a dichotomy and leaves me a little 
confused. | mean, what’s the idea? | have 
the feeling people like me won't spend 
enough time with this album to get much 
out of it. Luckily, Twin Tone has given us 
a single of one of the most accessibly 
strange songs (“Afraid”) that is excep- 


tional and genuinely scary (awesome- 


guitar), backed with a non-album track 
called “Larry Talbot's Disease” that is also 
challenging. The whole thing gives me 
goose-bumps. -JF LP:7; 45:10. 
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Fine Art (Good Records, 3539 White Bear 


Ave., White Bear Lake, MN 55110) Like _ 


able occasionally archaic hard rock band 


most often compared to Jefferson Air 


plane, though I’d say they’re more like the 
early Starship. It has that same naive 


_ commitment, female vocals (as you may 
have guessed), an entertainingly harsh — 


lead guitarist (who solos even), and lots 
of meaningful lyrics. In fact, there are two 
female vocalists (who don’t sing together) 


and a rhythm guitarist, who conveniently 


does play with the other guitarist, and the - 


songs make sense—they’re all about life’s 
many miserys. JF 5 


The Appliances 7” EP (Box 1311, Madison, 
WI 53701) Interesting, almost numbing | 
record with very pronounced socio-— 


political anguish themes, “rub-it-in” guitar, 
“nervous technology” ‘synthesizer, “that’s. 
the way it is” rhythm. The cat's still sleep- 
ing, but it is long and controlled enough 
for an orderly evacuation. -|F 6 


Oil Tasters “What's in Your Mouth?”/“Get : 


Out of the Bathroom” (PO Box 92823, 
Milwaukee, WI 53202) Terrific bass, 
drums, melodic saxophones, and vocals. 
These guys don’t have much to say but 
they're loaded with style, and it sounds 
great, unique even. The inside of the 
sleeve smells like walnuts or fresh paint. 
What a concept! -JF 7 


AMA-Dots “Hit Girls’/’The Cease Is 


Increase” (PO Box 1287, Milwaukee, WI 
53201) Affected female vocals, funny _ 
lyrics, unusual instrumentation, reminis- 
cent of Lene Lovich or Nina Hagen, 
sounds European except for the American 
girl background vocals, -JF 5 


Rob Riley “I’m a Pope”/“I’m in Love (with 
/the Feeling of Being in Love)’ (Rebob, 
4054 W. Wrightwood, Chicago, IL 60614) 
The story of Pope John Paul It (that’s 
right, isn’t it?) from Poland, to the tune 
of Bo Diddley’s “I’m a Man,” a novelty 
number possibly offensive to millions of 
people. The flip is a quirky, sarcastic pop 
#@ number. Riley also designed the 1981 

/Rebob Calendar that hangs in my 
office. -JF 5 


’Rob Riley “Cabin Feéver’/“l’m a Snow 
Plow, Baby” (Rebob, 1054 W. Wright- 
wood, Chicago; IL 60614) An in-depth 
study of the effects of prolonged snow on 
the social habits of a civilized people. 
Funny. novelty songs, utilizing the wealth 
and diversity of the world’s music. -JF 5 


Cunts “We're Going to Crash’”/“Penguins 
Addicted to Molasses” (Disturbing, PO 
Box 11461, Chicago, IL 60611) Musically 
a lot improved over their last outing, as 
well as being better recorded, Both sides 
have lousy guitar solos and go on too 
long. However, the ‘A’ side has good key- 
boards and moves along nicely, while the 
lyrics are remarkably. lucid and _ serious, 
about people who are screwed up. Not 
“ounk rock” and surprisingly good. -JF 6 


The Imports Side One’/“Side Two” (Cirkle, 
c/o Krug, 5467 S. Ridgewood Ct., Chicago, 
IL 60615) Long-awaited single by Chicago 
teenage band often compared to Joy 
Division. It’s slow and somber, doesn’t 
even sound American, with grating rhyth- 
mic guitar, heavy solid drumming, mono- 
tone edge-of-doom vocals, and lead bass 
that is extremely effective. No fun at all. 
Excellent. JF 9 : 


Detroit Defaces the Eighties (Tremor, 403 
Forest, Royal Oak, MI 48067) Seven | 
Detroit bands on a 12-song sampler, in-— 
~ cluding Cinecyde, the Cubes, the Ivories, 

‘the Twenty-Seven, and Mark J. Norton 


with two each, and Service and the Rush- 
low-King Combo with one apiece. It’s not 
an especially inspiring set, but has its 
moments. Among them: two bands with 
harmonicas; two tough melodic songs by 
the reliable Cinecyde; one tough song by 


the Cubes (female vocals); a slow song ~ 


(with violin) by. Norton (Iggy figure), per- 
formed live, that has the usual assortment 
of drunken louts yelling “Rock’n roll!” 
Biggest disappointment: the bombastic 
Twenty-Seven. JF 4 


Cinecyde “Tough Girls”/’You’re Draggin’ 


Me Down” (Tremor, 403 Forest, Royal- 


Oak, MI 48067) Cinecyde is a heavy, 
melodic pseudo-punk band with a string 
of fine records, all pretty similar. “Tough 
Girls,” also on the Detroit Eighties sampler, 
is another one, featuring the snarled nasal 
(yet still pop) vocals and metallic beat 
that they’re (not) famous for. -JF 6 


Neptune's Car ‘Baking Bread”’/“Lucky 
Charms” (Koolie, c/o Freskos, 138 W. 
Norwich, Columbus, OH 43201) We 
couldn’t agree on this one (2 goods, one 
bad). “Rigid drumming, not enough rhyth- 
mic variety, no interaction or warmth.” 


semi-dissonant guitar, interesting themes, — 


unconventional. Doug Morgan from 
Pressler-Morgan and Scott Kraus from 
Pere Ubu. -JA, JF, GR 


Vince Burnett: Irrational Velvet (Bizart, 
6609 Biddulph Rd., Cleveland, OH 44144) 
Middle-of-the-road psychedelia, enjoyable, 
with stolen licks everywhere. It’s unique! 
_. bits of romantic European film scores, 
reggae effects, touches of Bowie and old 
pop songs (there goes “On Broadway” 
now), cheesy “lounge” electronics, fake 
rockabilly. Maybe this is what they mean 
by progressive rock. Whatever it is, it’s en- 
gaging and worth some good listens, as it 
really kicks in after awhile. -JF 7 


Monte Carmont & What 4 “Think Dance’/ 
“Neat, Clean, Perfect,” “In Another Land” 
(Bizart, 6609 Biddulph Rd., Cleveland, 
OH 44144) Interesting new wave, It’s got 
the punk spirit but is not ultra-heavy like 
the Sex Pistols, for example. “Think. 
Dance” is uptempo. ‘‘Neat, Clean, 
Perfect” is low key with prominent hand 
claps for percussion, guitars largely in the 
background, and wind-like effects that 
give this an eerie sound. Bill Wyman’s “In 
Another Land” is uptempo, soft pop-new 
wave. By pop, | mean it’s got a hook, but 
it’s still too weird for commercial radio, 
particularly in the arrangement/produc- 
tion department. -).B. : 


Clocks: “Tick-Tock Man”/“Confidentially 
Renee” (Terminal, c/o Clocfact, 8323 
Eagle #79, Kirtland, OH) Eye-grabbing new 
wave cover art. “Tick-Tock Man” is a mid- 
tempo, soft electric rock song, It’s got a 
lowdown mean sort of mood to it. “Con- 
fidentially Renee” is new. wave with its 
guitars firmly implanted in the late ‘60s. 
This uptempo catchy rocker has a nice 


"hook but isn’t a sell out. -}.B. 


Lucky Pierre “Into My Arms” /“Match” 
(Unadulterated, 14027 Madison #7, Cleve- 
land, OH 44107) “Into My Arms” is a 
heavy electric rocker, not heavy. metal. 
“sAatch” was recorded live and suffers a 
bit because of it, losing some bass and 
possibly power. However, it’s still hot stuff 
from one of the longer lasting groups in 
Cleveland. -J.B. - 


Brian Sands: Fixation (Bizart, 6609 Bid- 


dulph Rd., Cleveland, OH 44144) This is 


one of those whiz kids “play every instru- 


ment blindfolded’ albums like Todd — 


Rundgren used to do. It also shares more 
than just labels with Vince Burnett's 
album. They're both very accessible but 
relentlessly off-the-wall. Influences are 
gathered from everywhere. Burnett's may 


be stranger in conception than Sands’s but - 


is more “normal” within its framework 
and lots more subtle. Sands, however, has 


the album that could become popular 


precisely because he seems to have a 
greater idea of the pop sensibility. He 
knows. when Caribbean beats can be 
thrown in, when a screaming guitar solo 
is appropriate, when an acoustic solo with 
thunder in the background would sound 
best, or when to throw in a ‘dreamy vocal. 
This may remind some of Bowie’s sound 
excursions. It’s a very clever and enjoy- 
able album. Neither this or the Burnett 
album sounds pretentious or “arty,” and 


_ that’s a feat in itself. -JF 7 


~ Customs “Long Gone”/“She'll Always Be 


Mine” (Shake It!, PO Box 25055, Cincin- 
nati, OH 45225) good tight ‘60s style 
rock’n roll garage band (like the Sonics, 
for example). with two originals, both bet- 
ter produced than most of their counter- 
parts. Lead guitar, farfisa organ, bass, 
drums, and nasal vocals. Their last 45 was 
two old rockabilly tunes. | can just 


imagine collectors searching for these in _ 
1990. -JF 5 


Nuclear Regulatory Commission: Reactor 
(Official Records, 156 Drakes Lane, Sum- 
mertown, TN 38483) A purposeful political 
hard rock band, probably the only band 
with new wave style keyboards and 
female vocals, heavy metal guitar as 
stupid as anything you've ever heard, and 
four bearded men with sunglasses or gas 
masks. The songs go on too long and are 
generally anti-nuclear propaganda. There's 
also a spirited defense of white sugar. -JF 4 


Terry Brooks and Strange: To Earth with 
_ Love (Star People, PO Box 553, Cassel- 
berry, FL 32707) Heavy metal_rock with 
very good singing & guitar, incongruous 
yet effective disco (!) flourishes, plus the 


kind of ballads Robin Trower or Paul 


_ Rodgers might do if they were a little less 
macho. AOR material, though kids buying 
this album might be confused by its un- 
conventional approach to a very. staid 
medium. -JF 5 


- The Nurses “I Will Follow You’/Love 
You Again’ (Teen-A-Toons, 5018-8th Rd., 
South, Arlington, VA 22204) Offbeat 
garage pop trio with interesting arrange- 
ments, good vocals, and ragged guitars, 
which add verve to the romantic themes. 
-JF 6 


Todd Clark Group ‘Secret Sinema’’/ 
“Nightlife of the New Gods” (238 W. Pear! 
St., Butler, PA 16001) Electronic psyche- 
delia right out of the late ‘60s with good 

_ rock’n roll lead vocals and dreamy female 
background vocals, effective cliched 
guitar. A lot of fun. -JF 6 


The Plague of Toads “Born-Again Chris- 
tians” /“Born-Again Christians” (41 Hi- 
bernia Rd., Rockaway, Nj 07866) Strange 
repetitive music, conventional anti- 
Christian cant, sort of a take-off on “Twas 
the Night Before Christmas” and far less 
entertaining. B-side features backwards 
vocals. -}F 2 


Jody Harris/Robert Quine: Escape (Lust/ 
Unlust, PO Box 3208 Grand Central Sta- 
tion, NYC 10163—new zip) | haven’t had 
a chance to fully absorb this electric 
guitar duo-rhythm box collaboration, nor 
am | sure it’s a rock album; however, | 
can recommend it to people who like 
guitar sounds. Here we have five instru- 
mentals, ranging from sped-up guitar (the 
height of boredom) on “Flagpool Jitters” 
to neo-rockabilly (some of it backwards 
for no apparent reason). One could even 
conceivably call some of ‘this “fusion,” 
though only because we've let our boun- 
daries be stretched so far. There are silly 
and transcendent moments here. Let you 
own ears be the judge. -JF 


Chandra: Transportation 12” EP (ON/Go 
Go, PO Box 8333, Phila., PA 19101) 12- 
year-old Chandra’s unique “introspective” 
dance hits, backed, coincidentally, by the 
Dance, sounding at times like Philip 
Glass’s ensemble. Chandra has a great 
girlish voice (too bad it has to change), 
writes wonderful songs (subway terror, 
peer jealousy), and will probably never. 
get it so right again. Instrumentation in- 
cludes Chandra on organ and melodica, 
and others (synthesizers, string instru- 
ments?) that aren’t credited but sound 
terrific. It has a good beat. I'll give it a 
ten. -JF 10 


Zenda Cheek “Lonely Lady (In L.A.)”/“It’s 
My Turn for the Winner” (Amalisa, PO 
Box 4559, L.I.C., NY 11104) This is enjoy- 
able trash; terrible lyrics, great horns, silly 
disco arrangement, unlike any of the junk 
you're listening to now, apparently from a 
theater work of the lowest caliber. -JF 3 


Lucy ‘‘Frustration’”/“Tomorrow’s Star’ 
(Amalisa, PO Box 4559, L.I.C., NY 11104) 
An ode to masturbation that’s embarrass- 
ing enough to make anyone give it up, 
co-written by Geza X, plus a horrible rock 
song, again from the show “The Last Boat 
Out of L.A.” Words and chords included. 
Aarrgh! JF 1 


Alan Vega (PVC/ZE, 3619 Kennedy Rd., 
South Plainfield, NJ 07080) One half of 
Suicide (the vocalist) joined by Phil Hawk 
on bass, drums, and guitar, performing 
music that sounds like Suicide gone rock- 
abilly, which makes perfect sense. Very 
spare, resonant, lovely. -JF 7 


R.L. Crutchfield’s Dark Day: Exterminating 
Angel (Lust/Unlust, PO Box 3208 Grand 
Central Station, NYC 10163—new zip 
code) Taut “experimental” “rock” ‘music 
utilizing drums, guitars, bass, voices, 
chromatic bells, pianos, and synthesizers. 
The most dominant features are electronic 
rhythm washes/pulses, which are simul- 
taneously majestic and disconcerting, 
otherworldly. Reference point: Tuxedo- 
moon. Not “boogie down” music. by a 
long shot but nonetheless an accessible 
and great-sounding album that demands 
attention. Highly recommended. -JF 9 _ 


Love of Life Orchestri 
12” EP (Lust/Unlust § 
Grand Central Static 
10017) At various pl, 
will be found: spright 
Chuck Berry riffs, sh 
metal guitar (guest af 
Heads founder), ‘60s ; 
choral alleluias, the 
freely with the sacch 
lentless throbbing roc 
a lot. -R.L. 2 


Love of Life Orche 
Unlust Music, PO Bo: 
Station, New York, 
bum reveals more +l 
their previous rele 
tighter group here— 
on keyboards and si 
bass and drums. The 
edges but is less ad 
more looseness wo 
good, imaginative 
occasionally does it 
miss the kitchen-sink 
most appealing thin 
EP. -R.L. 
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hestra: Extended Niceties 
ust Music, PO Box 3208, 
Station, New York, NY 
1s places on this record 
»rightly alto sax, recycled 
is, slash ’n Byrne heavy 
ast appearance by Talking 
‘60s girl-group harmonies, 
i, the discordant mixed 
saccharine—all over a re- 
g rock disco beat. | like it 


Irchestra: Geneva. (Lust/ 
> Box 3208, Grand Central 
ik, NY 10017) LOLO’s al- 
»re rhythmic variety than 
release. It’s a smaller, 
ere—leader Peter Gordon 
nd sax, with two guitars, 
The result has less rough 
‘s adventuresome—a little 
_ wouldn’t hurt. This is 
tive rock, though; only 
es it get too slick. Still, | 
sink quality that was the 
thing about their earlier 


pS 


Dada “Banks “Microwave”/“Communism” 
~ (Suburban Poser, 75 Daggett St., New 


Haven, CT 06519) Amateurish but fun 
punk, lacking the intensity of the Southern 
California variety. After all, it’s an art. 
“Microwave” is about consumerism (anti-) 
and “Communism” is about, well you 
know (also anti-). Neither says anything 
new, but it’s clever to give us both sides 
back-to-back. -JF 5 


The Furors: Electric Guitar & Drums Juke 
Box Album (Hit Man, PO Box 6069, 
Hamden, CT 06517) 2 7” EPs, eleven songs 
all told, of what 50% of the Furors call 
“jazzabilly.” It’s very minimal, even ama- 
teurish pop which sounds very, very good 
after listening to hundreds of modern pop 
singles. Included here are some of their 
hits from their first couple of records, like 
“Her Other Man,” “(All | Get Is) Letters,” 
and “This Is a Desperate Man,” plus new 
originals like “So Sorry for Me,” and 
covers of “Soldier of Love” and “Sweet 
Talkin’ Guy.” Four songs are one minute 
and, thirty-three seconds. Others are a 
little longer. Great guitar, drums, and 
vocals. Indispensable (almost). JF 9 


Nomads “| Gotta Run’/“| Don’t Care” 
(c/o John Young, 15 Rockne -Ave., Dor- 


chester, MA 02124) An almost teenage — 


rock’n roll band from Boston with two 
charming songs about hangin’ out. The ‘A’ 
is sort of a skiffle tune, the ‘B’ is heavier. 
The lead singer, who's really good, has a 
great accent (reminiscent of Moulty the 
one-handed drummer and the Shaggs)... 
the joys of regional records. -JF 7 


Human Sexual Response: Figure 14 (Eat/ 
Passport Records, 400 Essex St., Salem, 
MA 01970; marketed by Jem) Not the 
greatest record ever but a very flashy (and 
interesting) one, very well put together if 
somewhat lifeless (literally—this has 
nothing to do with production, which is 
flawless), with some topnotch song- 
writing (“What Does Sex Mean to Me?”) 
and excellent group singing. An auspic- 
ious, totally professional debut, one. of 
the most provocative releases of the 


» year, -JF 7 


Teenage PhDs 7” EP (Erectile, 24 Federal 
St., Northampton, MA 01060) Low-fi, 
amateurish, minimal punk which the two 
bozos involved don’t seem to take too 
seriously.. Therein lies its charm. The 
clever-boy songs include “Eat the Poor,” 


“Too Bored to Die,” “Eat, Sleep and - 


Fuck,” and “Punk Rock Is Dead.” Aw, 
c’mon! JF 2 


Declaration of Independents (Ambition, 
c/o Cross Country, PO. Box 3584, Wash- 
ington, DC 20007) Subtitled 13 Tracks of 
U.S. Rock 1980” but actually encompass- 
ing a lot of material that could have been 
released years ago, and including nine 
acts and six songs that OP has reviewed 
previously. Of these, those by Pylon 
(Georgia modern), Kevin Dunn (unusual 
version of “Nadine”; Georgia) D. Clinton 
Thompson (Venture’s instrumental cover; 
Missouri), Luxury (lowa pop), and Tex 
Rubinowitz (DC rockabilly) are old 
friends/favorites. Jim Wunderle’s (MO.) 
version of “Pushin’ Too Hard” is well- 
performed but adds nothing to the orig- 
inal. SVT’s “Heart of Stone” is the best 
I’ve heard from them, Robin Lane & the 
Chartbusters (Boston) add an unissued 
song from the Deli Platters session, and 
Ann Arbor’s Ragnar Kvaran’s gruff voice 
is captured on a song from his first Stig- 
mata single. The late Razz (DC) are repre- 
sented by a ’60s-ish song, Bubba Lou & 


‘the Highballs contribute Bay Area white 


soul, and there’s also ‘60s pop-rock from 
the News from Wyoming. Though not an 
especially adventurous set of songs, the 
only weak link is Root Boy Slim, and col- 
lections like this are a great idea. | hope 
others are forthcoming. -JF 7- 


KLO “No Money”/“The Parking Lot Song” 
(Pattern, P.O. Box 243, Station C, Toronto, ° 
Ontario M6j 3P4 Canada) This quartet 
(now a quintet) of mostly refugees from 
the classical avant-garde plays high- 
energy, dissonance-tinged new wave with 
a vengeance. “No Money” seethes with 
sexual frustration, class hatred, and pyro- 
maniac fury, sung, sneered, and screamed 
by Chris Butterfield (who literally col- — 
lapsed in the studio following his one- 
take vocal). “Parking Lot,” despite some 
ear-catching group singing, is an only 
adequate B-side, particularly since Klo has 
much stronger material on tape but, as 
they say, “no money” to release it. Highly 
recommended for the top side. -T.B. 


Young Marble Giants: Colossal Youth 
(Rough Trade, 1042 Murray St., Berkeley, 
CA) Philip Moxham on bass and Stuart 
Moxham on guitar and organ, with a 
nascent folkie voice in Alison Statton, in- 
troduce each track with a key rhythm, 
~alternating guitar, bass, organ, and percus- 
sive noises as a source. Each rhythm be- 
comes a core, rigid as a pulsar, possessed 
with a gravity that anticipates the shape 
of other instruments bending toward it. 
The Giants’s music is self-inventing, self- 
sufficient; instrumentals like “Include me 
Out” and songs like “Eating Noddemix” 
thus create their past and present simul- 
taneously, which, for my money, is what 
most Rough Trade records seem to be all 
about more than the much-ballyhooed 
Break with Rock and Roll History. This 
album reminds me of speculation that 
whole universes exist inside electrons— 
not to mention schoolgirls’ heads, which 
is sort of the quality of Statton’s vocals. 
Her lyric in “Salad Days,” and the un- 
ashamedly folk-derived whimsy from the 
guitar are privileged moments in remem- 
brance, although you’d be hard put to 
identify the where or when. -T.K. 
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Other Records & Addresses 
Modernettes: Teen City 12” (Quintessence, 1869 W. 4th, Vancouver, B.C., Canada) 


pop 

Subhumans 12” EP (Quintessence) punk 

Young Canadians: This Is Your Life 12’ EP (Quintessence) 

Female Hands 12” EP (Quintessence) 

Pointed Sticks; Perfect Youth (Quintessence) pop 

Dickheads ““(S)he Loves You” (Walking Dead, Box 14243, S.F., CA 94114) 

Factrix “Empire of Passion” (Trans-Time/Adolescent, PO Box 99350, S.F., CA 94109) 


noise 

Vktms “100% White Girl” (415 Records, PO Box 14563, S.F., CA 94114) 

Contractions “Rules and Regulations” (Q’n’D, PO Box 40515, SF 94140 or through 
415) pop ; 


The Nuns ( Bomp, 2702 San Fernando Rd., L.A., CA 90065) 
Dutty Rass 7” EP (PO Box 1573, Palmdale, CA 93550) reggae 


Benedict Arnold & the Traitors “Kill the Hostages” (c/o PO Box 242, Pomona, 


CA 91766) punk 


Chuck & the Tigers 12” EP (World, PO Box 5836, San Diego, CA 92105 $5.48 ppd.) 


DFX2: Where Are They Now 12”EP (World) 


Vast Majority “| Wanna Be a Number” (Wild Dog, PO Box 35253, S. Post Oak Sta., 


Houston, TX 77035) punk 


Mikhailt Kalashnikiv’s AK47 “Kiss My Machine” (PO Box 18134, Houston, TX 77023) S 


punk 


ees : Really Red “Modern Needs” (CIA, 1231 Ashland, Houston, TX 77008) punk 


Steve Hayes: Made in Tulsa (Aaframbia, 2032 E. Pine, Tulsa, OK 74110) 


Service “Time Release” (Tremor, 403 Forest, Royal Oak, MI 48067) 


Candy Apple “Stargazer” (Shake It!, PO Box 25055, Cincinnati, OH 45225) 
Waldo, c/o Another Record Store, 5 W. Charlton, Cincinnati, 


~ News. “Stop” ( 
- OH 


Orbits ‘ le from G. Krolicki, 4862 S. 21st St., Milwaukee, 


VT 209, Kenvi 


The Scruffs “When 
SIN 08247 32) Bop a eee ae 
The Fast: For Sale (Sounds Interesting) —_. 


~ Sta., NYC 10017) 


Saucers “A Certain Kind of Shy” (Gustav, PO. Box 452, New Haven, CT 06502) pop 


Poodle Boys “What Can | Do” (Gustav) pop 
The Bats “Popgun” (Gustav) pop 


Tot Rocket & the Twins: Eviction EP & “Reduced” 45 (PO Box 3483 Grand Central 


1, NJO 


Hi-Techs “Boogaloo Rendezvous” (Archive, 1394 Mt. Hope Ave., Rochester, 


NY 14620) funky 
Bahama Mama “Lonesome Cowboy” (Archive) 
Blotto: Across & Down 12” EP (Box 1786; Albany, NY 12201) cute 


Catholics “Motor Drive” (Duke City, PO Box 39081 Friendship Sta., Washington, 


- DC 20016) 
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___§j Georgetown Punks! The Unheard Music Festival (d.c. space, December 18, 1980) 


; : Over a dozen bands were scheduled to play at this, the second day of the Unheard 
“4 Music Festival. More than half of them were made up of Georgetown punks, insular 


i 


white, upper middle class teenagers from Wilson, Sidwell, and around there. Each 
band played for around ten minutes. They all used the same instruments and did a 
version of “Steppin’ Stone” the Georgetown Punk (GTP) anthem. Their main influ- 


- ff ences go beyond the Ramones and Sex Pistols to bands like Sham 69, Black Flag, 
ff Cockney Rejects, the Germs, and the late Teen Idles, GTP pioneers. 


_ | When the Teen Idles toured California last summer, they gave witness to such 


“visionaries” as the Circle Jerks and the Dead Kennedys and. came home happy boys 
because of it. Two of the Teen Idles, bass player lan and the drummer, Jeff, form 
half of the only GTP band that matters—Minor Threat. They have power and a 


_ i touch of melody that the other GTP bands lack. They had some stage presence, too. 
fj lan on vocals, coke can in hand, gesturing with his arms like a young Al Jolson with 


| crewcut and army boots; the 15-year-old bass player who hasn’t lost his babyfat; 
| the guitarist whose mother gave him a hug and a kiss as he came off stage; and 


“serious” Jeff pounding away at the drums. Definitely one of my fave D.C. bands. 


~ 


| The rest of the bands were indistinguishable. They all had an ear-piercing wall of 


{sound without any recognizable melody, and the vocalists had the same odd style 


of phrasing, sort of like throwing handfuls of lyrics at the audience. They each had 
a certain charm, but none had the charisma of Minor Threat. Oh well, they fulfilled’ 
their purpose: get together, play music and have fun. Some of the more serious- 
minded of the bunch (SOA, Untouchables) plan recording on Dischord, the GTP’s 
very own record: label. A Teen Idles EP should be out by the time you read this 


| c/o Limp Records, c/o Yesterday and Today Records, 1327 J Rockville Pike, Rock- 


ville, MD 20852. All this energy from a bunch of high school kids who don’t drink, 
“smoke, take drugs, or wear normal-looking clothing. They’ve pounded out their own 
little world in the middle of conservative Washington, D.C. They did have a little 
‘help from their friends. Howard Wuelfling organized this event and others, Skip 


Groff provided invaluable support and advice concerning the Teen Idles record, but . 


this never would have happened if these kids didn’t love the music and love what 
they were doing. 


\. 


| don’t want to make them sound like saints. They have their faults. Trying to dance 
to one of these bands can be like hand-to-hand combat. Some people (I’m sure you 
know the type) are just using the music as an excuse to wear leather and hit people. 
| felt like saying, “Hey, | came here for rock’n roll, not midget wrestling,” but | was 
afraid of being hit across the mouth by a spiky armband. 


Another problem | see is their attitude towards women. Only one band had a female 
musician (but then, this is D.C.) and when a girl is “dancing” she get special abuse. 
At a party the following week | saw some classic “my excuse is I’m a frustrated male 
teenager” behavior. These things sorta make you think their martyr might have been 
John Bonham if one of them hadn’t discovered Sid and Darby. Anyway, | was really 
impressed by. their otherwise code-of-honor behavior, and | only wish some of their 
female friends (dressed like.the kiss of death, as you can imagine) would get more 
involved in the music side of the deal. 


The Georgetown punks left immediately after they finished playing, but there was 
one more band at the Unheard Music Festival. Martha Hull, veteran from the Slickee 
Boys and D. Ceats came out and played some fantastic music. She has a deep, 
chilling voice and her band had a unique sound, due mainly to their secret 
weapon —a pedal steel slide guitar. Why didn’t the GTPs like her? Because the band 
didn’t sound like UXA? Because the band didn’t wear black leather jackets and 
safety pins? Maybe they weren't the right type of ugly and maybe they did know 
how to play their instruments. They were just a couple of Joes and a Jane getting on 
stage to play music they believe in. Isn’t that what the GTPs like to think of them- 
selves as doing? They've got to open their minds if they don’t want to end up like 
the musical conservatives they go to school with. 


—Calvin Johnson 
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Modern Rat x Stephen Spera 


W) PRINTED MATTER: A Few Words 


specialty music magazines 3 
Top Rankin’, PO Box 570, Havertown, PA 
| 19083, $1. The fanzine of reggae & Third 
| World music. #3 featured Culture, Mighty 
Invaders, Papa Life, & ska. 


Disc Collector, PO Box 169, Cheswold, DE 
19936, $3/yr. A country/bluegrass review 
that is transitioning to a collectors 
magazine. 

Victory Music Folk & Jazz Review, Box 36, 
Tillicum, Tacoma, WA 98492, cost. vari- 
able. Put out monthly by important local 
music organization, features lots of local 
news and many indie record reviews. Un- 
fortunately, lately they’ve been segre- 
gating addresses from reviews, and are 
not so good as they used to be about 
always having addresses. 


Living Blues, 2615 N. Wilton Ave., 
Chicago, !L 60614, $6/yr (4 issues) Great 
interviews, obituaries, pictures, & reviews 
(without label addresses). No. 45/46 
(double 10th anniversary issue) has a won- 
derful interview with Billy “The Kid’ 
Emerson, yet another deserving ‘E’. 


World Jazz Calendar of Festivals & Events, 
JF, 1697 Broadway, Suite’ 1203, NYC 
10019, $5 for six-month calendar. Rather 

artless guide to jazz festivals with some 
nice photos and lots of ads. 


! Rockingchair, PO Box 27, Phila., PA 
19105, $1.10 a copy. Reviews of records 
and sheet music for librarians. Very in- 
consistent reviews, nicely eclectic, though 
oriented towards popular music. 


Synex, The Synthesizer Exchange News- 
letter, PO Box 294, Corte Madera, CA 
94925. Technical & aesthetic discussions 
& correspondence, some reviews. $6/12 
issues, comes out regularly. 


Musical Heritage Review, $1 a copy, 
$12/yr, PO Box 427, Neptune, Nj 07753. 
Entertaining little classical magazine and 
catalog for the non-profit Musical Heri- 
tage Society recordings. 


The Record Finder, 15394 Warwick Blvd., 
Newport News, VA 23602, $10/yr. (10 
issues) Collectors paper with a few 
articles, like the disappearance of Glenn 
Miller. 

Jazz Times, 3212 Pennsylvania Ave. SE, 
Washington, DC 20020, $10/yr. (12 issues) 
Paper ‘with news and reviews, jazz radio 


‘report. 


Ear, 36A Gladys St., San Francisco, CA 
94110, subscriptions range from $6 to $15. 
New Music (y’know, avant-garde, experi- 
mental). Winter feature articles/interviews 
with people who have invented their own 
musical tradition through research, cross- 
cultural exploration, and technology. A 
recommended “E”. 

Eurock, PO Box, 4181, Torrance, CA 90510, 
$8/4 issues. Very interesting progressive 
music magazine, mostly “rock’’ from 
Europe. There’s a whole world out there. 
Another recommended “E”. 


arty & esoteric publications 


Museum of Modern Rat, Philadelphia Eye 
& Ear, PO Box 1882, Philadelphia, PA 
19105. Terrific little book (drawings with 
captions) by Stephen Spera. 

The Only Romance Is What Is Accurate 
(Phila. Eye & Ear, PO Box 1882, Phila- 
delphia, PA 19105) A book of obscure 
writings and photographs by Joel Colton 
& Stephen Spera. 


Newcomers, Box 6102, Chicago, IL 60680, 
$6 for 6 issues, $1.75 sample. New wave, 
literary attempts, and “graphic narratives” 
(fancy cartoons) printed on nice paper. It 
has an amateurish feel but has some 
interesting parts and even some local and 
independent music news. — 
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Vacation, 1071 A Natoma, S.F., CA 94103, 


$2, $10 for 6 issues. No. 5 (Beauty, 
Elegance, Education) was the best Vaca- 
tion yet, nicely designed on good paper 
with good pictures/articles on new art, 
performance, and music; not even in poor 
taste. 

Youth Party, PO Box 69244, LiA., CA 
90069, 99¢. Hollywood’s direct link to 
Hell, punk art and opinion thrown in. 

NO Mag, PO Box 57041, L.A.,. CA 90057, 
$2. The latest issue | got had a Geza X 
nude centerfold and_ flexi-disc.. . almost 
more than | can take. Luckily, the flexi- 
disc wouldn’t play. Arty porno-punk. Not 
to be confused with NY’s No Magazine. 


WET Magazine, 2301 1/2 Main St., Santa 
Monica, CA 90405, $15.95/12 issues. 
“Beautiful people” magazine has devel- 
oped into good reading and seems to 
have stopped having growing pains for 
awhile, Lookin’ good and all that. 
Re/Search, 20 Romolo B, S.F., CA 94122, 
$1.50. From the ashes of Search & Destroy 
comes this relatively slick tabloid which 
has articles/interviews dealing with all 
types of adventurous culture, mercenaries 
to punk prostitutes, Sun Ra to the Slits. 


Listen to the Mockingbird (Vanity Press, 
160 Sixth Ave., NYC 10013, 79¢ Tuli 
Kupferberg of the Fugs wrote this book 
of satirical (mostly political) songs based 
on familiar tunes, from ‘’Whitehouse 
Rock” to “Nuclear Submarine.” 


Public Illumination, 257 Lafayette St., 
NYC 10012, 50¢, $3/6 issues. A_ tiny 
thematic magazine with interesting art 
and writing. A-small delight. 

Testube, PO Box 8421, Columbus, OH 
43201, $8/8 issues. The art/tech fanzine. 


Picture Paper, 104 West San Francisco, 
Santa Fe, NM 87501, $1, $7.50/12 issues. 
Pictures and advertisements. 


-) Bennett. 


Heresies #10: Women & Music, PO Box 
766 Canal Street Station, NYC 10013, 
$4.25 ($15/yr./4 issues) Scholarly look at 
women involved in many types of music. 
Very impressive. Complaints: There’s- no 
discography or other information on 
getting records by women, and _ there’s 
nothing .about independent women who 
are rock’n rollers. 

Mollocca (c/o Luke McGuff, 343 E. 19th 
St., Mpls., MN 55404) Mimeographed 
correspondence fanzine. 

Lost & Found Times, 137 Leland Ave., 
Columbus, OH 43214, $2, Nice looking art 
& poetry magazine. 

Puking Horse, 137 Leland Ave., Columbus, 
OH. 43214, $5. Good looking book of 
_ “gross” observation poems by John M. 


Volume: International Discography of the 
New Wave, One Ten Records, 110 Cham- 
bers St., NYC 10007, $7.95. The most com- 
plete guide. to new wave/punk records & 

' labels, distributors, record stores, fanzines, 
radio stations, and clubs. A great-looking 
reference work with inaccuracies and 
some organizational problems, but still 
indispensable as a testament to an ex- 
tremely prolific time, and a starting point 
to finding out more about what’s going on 
now. Everything is moving so fast that a 
lot of this information was outdated upon 
publication. 


Push Pin Graphic, 67 Irving Place, NYC 
1003, $3.10 apiece ppd. for back issues. 
‘Push Pin suspended publication with the 
Crime issue, which had typically great 
graphics and writing (Edgar Allan Poe). If 
you're interested in design or just like nice 
looking things, | would suggest picking up 
on back issues while you still can. 
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San Jose, CA 
5129, $1 (checks to Tim Tonooka). #3 
as an interesting punk ‘zine, fairly read- 
h good interviews/articles, & a 
tive feature on organic foods con- 
tributing to cancer. Some local coverage. 
Damage, PO Box 26178, S.F., CA 94126, 
$10/12 issues. Articles/interviews with 
punk/new wave stars. Quality of writing 
fis variable but reviews are usually the 
worst. Design is brash, functionable. One 
of the best new wave publications, prob- 
ably because they have some money to 
ork with. Monthly newsprint tabloid, 
peset. — 

‘Vague, PO Box 251, Norwalk, CA 90650, 
50¢. Star-oriented fanzine with whole 
anscript of John Lydon on the Tom 
nyder show, lots of Bowie pictures, Patti 
| Smith memorababblia, Ramones, Stones, 
{i Doors, funny quotes, Joy Division, etc. 
Flip Side, PO Box 363, Whittier, CA 90608, 
|} $4 for 4 issues (checks to Al Kowalewski). 
fj 22 issues so far of this hard-core punk 
zine that’s carved out its own little niche, 
lots of local coverage. 


TX 77006, 94¢. A colorful, well-designed 
new wave magazine with lots of local 
coverage, some big name stuff. 

Wild Dog, PO Box 35253, S. Post Oak Sta- 
tion, Houston, TX 77035, $1. Houston’s 
unk magazine & a nice complement to 
XLR8‘s local coverage. It doesn’t look as 
good, but has more interesting interviews, 
really capturing the wild underside of 
Houston’s punk/new rock scene. 

Talk Talk, PO Box 36, Lawrence, KS 66044, 
$6 for 6 issues. The Midwest rock and 
reggae magazine, which has recently put 
more effort into covering the local scene, 
but really specializes in imported reggae 
new wave new. releases. Recent issues 
cluded an absurd radio interview with 
Villiam Burroughs & Allen Ginsberg, type- 
set copy, some terrible reviews, some 
better reviews, nice covers and pho- 
tographs. 


XLR8 Magazine, 805 Hyde Park, Houston, 


are 


Zakochani W Obu Ojczyzna (formerly 


Cardboard), 4862 S. 21 St., Milwaukee, 
Wi 53221. Local, national, & international 


coverage of strange ‘new wave’ and pro- 


gressive music, plus diverse Polish music. 
Not easy reading, but it is mostly in 
English and worthy of attention. Includes 
Appliances interview. : 

Smarm, 7520 West Remus Rd., Remus, MI 
49340. Reviews of new releases (imports) 
on a semi-artfully designed 14” sheet of 
paper. 

Blank Ideas, 9135 Johnnycake, Mentor, 
OH 44060, 30¢ for #2. Reviews, informa- 
tion about Cleveland-area bands and 
records. #2 included the Bronx & Bizart. 
The Offense, c/o Magnolia Thunderpussy, 
1585. N. High St., Columbus, OH 43201, 
50¢. Lots of concert and record reviews 
(many new imports) which are well-written 
if the editor feels like putting any effort 
into them. Also, a very entertainingly 
childish letters section. 


Capitol Crisis, 4120 N. 41st St., Arlington, 
VA 22207, 75¢ Fanzine with local cover- 
age, reviews (mostly imports), bad comics, 
and some articles. #2 had a. Mighty In- 
vaders interview, for example (a reggae 
band from Baltimore). 

Mouth of the Rat, One Penn Plaza, Suite 
100, NYC 10119 or PO Box 415, Deerfield 
Beach, FL 33441, $5 for 12 issues. Punk- 
style newsprint tabloid that’s got spirit 
(even when it’s totally mixed-up) and 
covers bands from places in the South 
that no one ever pays attention to. 

Short’ Newz, PO Box 1028, NYC 10028. 
Newsletters usually about concerts at- 
tended (in San Francisco and London in 
recent editions), fanzines read, and maybe 
a few words about records. 


New. York Rocker, 166 Fifth Ave., NYC 
40010, $10/yr. (10 issues). Our manic 
friends from New York, whose newspaper 
changes with their moods. However, 
they've basically: got the right idea and 
are the most comprehensive of the new 
wave magazines. There’s a lot to read and 
even more to skim. In other words, occa- 
sionally frustrating but always worth 
looking at. 


Ffanzeen, PO Box 109 Parkville Station, 
Brooklyn, NY 11204, $5 for 6 issues, $1.25 
sample copy. The “Rock’n Roll With 
Integrity’ magazine which often writes 
about littleknown groups and always in- 
cludes a column on U.S. indie rock records. 


Take IT!, 196 Harvard Ave., Suite 5, 
Boston, MA 02134, $6 for 6 issues. An 
impressive debut issue of this pro tabloid, 
which trys to be more than a rock’n roll 
magazine, but isn’t much more. Includes 
film & record reviews (with 45 addresses), 
fashion, a flexi-disc (every issue | think), 
and the usual articles on the hip groups 
of the day (Psychedelic Furs cover story). 
My only real complaint is the writing, 
which.is in that pseudo-R. Meltzer/Hunter 
Thompson style that continues to plague 
writing about pop culture. 

Boston Groupie News, Box 450, Cam- 
bridge, MA 02138, $1. A longtime homey 
(not homely) fanzine that talks a lot about 
Boston rock “personalities.” Issue No. 26 
had a Kip Korea flexi-disc. 
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Subterranean Pop, PO Box 2391, Olym- 
pia, WA 98507, $1 sample issue. News 
and reviews of American independents 
(with addresses). Really nice looking, cov- 
erage of many bands that don’t get any 
attention, and snappily written, too. 


Shades, Box 310, Station B, Toronto, 
Ontario M5T 2W2, Canada, $1. The 
Toronto equivalent of New York Rocker 
and Damage, with some local coverage 
and the usual articles/interviews. 

The Next Big Thing, c/o Lindsay Hutton, 
10 Dochart Path, Grangemouth FK3 OH}, 
Stirlingshire, Scotland, $1.50. The only 
rock’n roll fanzine with Tom Gould 
(“Surfing in New York City”) on the cover, 
plus a lot of handwritten material on local 
& American rock’n rollers (Cramps, Under- 
tones, Flamin’ Groovies variety), plus an 
action comic. 

Harmony in my Head, PO Box 153, Arling- 
ton, MA 02174. The Buzzcocks newsletter. 


Music Pulse, 9532 Cozycroft, Chatsworth, 
CA 91311, 75¢. Similar design to Trouser 
Press with less content & perspective. 
No. 2 had interviews with Lou Reed, Alice 
Cooper, & Robbie Robertson, and some 
terrible cartoons. 

D.I.Y. Magazine, 1721 Artesia Blvd., 
Suite A, Manhattan Beach, CA 90266. Call 
213-372-1154 for free subscription. A ‘new 
wave’ trade magazine which has radio 
and retail reports, columns by people in- 


volved in the new wave industry, a de- 


pressing Top 25 Chart, and album & 
concert reviews. The people doing it seem 
totally ignorant, as do most of the people 
responding, but that could be changed if 
enough really alternative stores & radio 
stations reported to them. Terrible indie 
record coverage. : ; 
Fortnightly College Radio Report, Box 131, 
Westfield, MA 01086, $20/yr. A well- 
written newsletter about college radio and 
things (like records) that may be of 
interest to college radio types. 
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ANONYMOUS: SNAKE ATTACK 
B/W CORPORATE FOOD $2 
ELECTRONIC PSYCHO-NIGHTMARE. 


BEAKERS: RED TOWEL 
B/W FOOTBALL SEASON CIS IN FULL SWING) $2 
FUNKY DANCE MUSIC; HONKING SAX, SHOUTING. 


BUY THESEE RECORD 
SF 
On 


\FE ELSEWHERE 12" SAMPLER 
CBEAKERS, STEVE FISK, JOHN FOSTER) 
WITH THE ELECTRONIC VERSION OF 

"WOODSTOCK". $4 


MACS: WALKING DOWN THE STREET 
B/W COWBOY SONG $2 


GRATING, GRISLY ROCK'N ROLL. 


TONAL VELV SI 


WESTSIDE LOCKERS: FUCHSIA RAYON 
B/\W SONG FOR AMERICA $2. POP/SKA, 
SOME SUBTLETIES, FEMALF VOCALS. 


—> MR. BROWN RECORDS, PO POX 445, 
OLYMPIA, WA 98507. 


“BITART RECORDS. 


ALL BIZART RECORD PRODUCTS DISTRIBUTED BY: 


TEMATIC, ROUGH TRADE, 
aT HALL, SKY DISC 


“Leimer’s and Barreca’s 
music ts carefully sculpted; 
sounds are whittled and 


K. LEIMER eee aaritcnace, MARC BARRECA SAVANT/BARRECA/LEIMER/ 
CLOSED SYSTEM ferme snen: TWILIGHT -_-PETERS/ANODE 
POTENTIALS leave the listener with a THE RADIO 
: ba < : A sampler EP of upcom- 
—Raymond Gastil, sete ing releases from Palace 
THE ROCKET of Le goes for 


Three new releases of electronic music by independents. Palace of Lights | 
P.O. Box 4235 


Seattle, WA 98104 


und), and covers an amazing 
ects within the sections called 
cations, Nomadics, Learning, 
munity, Craft, Soft Tech- 

and Use, and Understanding 
Systems. (OP is on page 484, just 
ges before Buddhism and 200 pages 
atik.) There are, of course, many 
able omissions when you really 
‘a subject, but it will give you a 
start if you don't. 


sun, PO Box 65942, L.A., CA 90065, 
Popular culture monthly with some 
sting articles and even a bit of 
endent rock coverage. 


Angeles Reader, 5225 Wilshire Blvd., 
CA 90036, free or $10/year for 50 
. The Reader has a terrific weekly 
ic strip (Matt Groening’s “Life in 
” now featuring the memoirs of Binky 
rabbit), intermittent inspired articles, 
interesting film & music columns. 
of the high spots of my week. 


nections. An alternative paper (much 
e those of the ’60s) produced by 
agers in the South Chicago suburbs. 
e issue | saw (Jan.-Feb.) included inter- 
ting articles on rape, Reagan & youth, 
d a band called Identity Crisis. (c/o 
nt Martha’s Youth Service Center, 2447 
estern Ave., Park Forest, IL) 


fhe Rocket, 1505 10th Ave., Seattle, WA 
#98122, free or $8/12 issues by mail. Good 
# local music/youth culture monthly with 
Pbig name & small act coverage (of all 
types of music, though there’s a rock 
Orientation), cartoons (including Lynda 
arry & S. Clay Wilson), and excellent 
eatures on topics like herpes. 


respectively, were handed out before 
shows by those groups. Each features a 
short history/discography (all hand _|let- 
tered) with pen & ink drawings of the 
artists. Jason does most of the drawings, 
helped out by some other locals (includ- 
ing a portrait of John Foxx by Matt 
Howarth, whose ‘Changes’ has been 
running in Heavy Metal). The feel of this 
publication is one of intelligent respectful 
fandom without being heavy—nice effect. 
The 2nd and 3rd Shatterlights contain 
some short reviews, too. Shatterlight pub- 
lishes irregularly, “whenever an interesting 
group comes around,” and is supported 
by some local advertisers—here’s hoping 
they keep it up. -G.I. 


Discographies 


Even if you don’t care about jazz the 
amount of work that went into David 
Wild’s small books on John Coltrane and 
Ornette Coleman is awe-inspiring. These 
two discographies are perfect models for 
anyone planning to publish research on 
any performer or group. Not only are all 
commercial recordings (whether or not 
they are released yet) and all bootlegs 
listed but every radio and television 
broadcast is listed, even if no known tape 
or record is known to exist. The resulting 
catalogs are the most complete and most 
frustrating compilations yet published on 
the work of Coltrane or Coleman. Unlike 
some discographies, the listings of person- 
nel, locations, dates and subsequent 
releases are remarkably clear. There is 
also lots of space provided for future 
additions & corrections. Wild also pub- 
lishes a periodic supplement called 
“Disc’ribe” with updated information on 
recordings by these two musicians and 
others. The Coltrane discography is $7, 
the Coleman is $5. For the discographies 
or more information write: Wildmusic, PO 
Box 2138, Ann Arbor, Michigan 48106. 
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For the really compulsive jazz collector, 
there’s an amazing work called 60 Years 
of Recorded Jazz being organized in 
Belgium by a man named Walter Bruy- 
ninckx. This will be a monster when it’s 
completed, about ten to twelve thousand 
pages, listing everyone from Buddy 
Bolden (no known recordings) to Anthony 
Braxton and beyond. It’s an ongoing proj- 
ect begun several years ago with most of 
the principle research already completed. 
Five out of seven sections have been pub- 
lished so far (A-E and M-Z) with the re- 
maining sections scheduled for printing 
and shipping before the end of this year. 


There will be an artist index so you can 
locate players on records released under 
other musicians’ names, and annual up- 
dates. For most of the musicians covered 
it isn’t quite as complete as the Wild 


_discographies are (little unreleased mater- 


ial is listed) but considering the scope of 
the work it is incredibly thorough. Bruy- 
ninckx welcomes corrections or additions 
from anyone. There are only fourteen 
hundred being printed (with all but two 
hundred already sold) so if you're inter- 
ested in having more information about 
recorded jazz than any sane person could 
possibly use in a lifetime, write for more 
information soon. It’s expensive but may 
be worth it, depending on how compul- 
sive you really are. 60 Years is available 
from Walter Bruyninckx, Lange Nieuw- 
straat 121, 2800 Mechelen, Belgium or 
Caderce Magazine, Rt. 1, Box 345, Red- 
wood, NY 13679. -Herb Levy 


Heroes of the Blues—a set of 36 trading 
cards ($5.98 + $1 p&p from Yazoo 
Records; 245 Waverly Place, NYC, NY 
10014) Yazoo, a small blues and 78- 
reissues label has made available these 
trading cards of early blues luminaries 
(some quite obscure) in a boxed set. The 
cards (and the box) were drawn and de- 
signed by Robert Crumb, the underground 
artist/cartoonist (ZAP, etc.) who has done 
many album covers for Yazoo (and associ- 
ate label Blue Goose), not to mention his 
own recordings (R. Crumb and his Cheap 
Suit Serenaders). The cards are exquisite, 
painstakingly rendered (many from very 
old photographs) in ink and soft color, 
with capsule descriptions of each blues 
artist on the back. Most are individual 
portraits, with a few groups scattered 
throughout. For those familiar with 
Crumb’s portraiture, through his published 
sketchbooks and elsewhere, these cards 
will not seem as much of a departure as 
they might for those who associate him 
with Fritz the Cat or Mr. Natural. This is 
some of Crumb’s finest work—clearly a 
labor of love. The project took 18 months 
to produce (mostly because this presented 
some new manufacturing wrinkles for the 
label) and was well worth the wait. Two 
more sets of cards are already planned: 
Early (pre-1929) Jazz and Early Country— 
but the label warns against expecting 
them too soon. -Graham Ingels 
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There are many great E things to write 
about, Almost as many. as there are words 
that begin with £. Anyone can take a dic- 
- tionary and look up E, and find lots of in- 
teresting words. But there is one E word 
in the English language that is far superior 
to the other ones. Eel. Eel is the best E 
word |.can think of because it begins with 
two Es. (There is only one other word that 
begins with two Es, and that is “Eek!”) 
And if you want statistics, two out of 
three Es in one word must be some sort of 
a record. Eel is undoubtedly one of our 
~ most valuable E words. -Cherie Knight 
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Fdward Elgar (1857-1934) was a great, 
though English, composer. Lots of people 
who never heard of Elgar will recognize 
his “Pomp and Circumstance March #1’; 
it’s the old graduation trudge. Try listen- 
ing to Rossini’s “William Tell Overture” 
without thinking “Hiyo, Silver! Away!” Try 
listening to the hunting theme from 
. Suppe’s “ight Cavalry Overture” without 
recalling those bizarre television cartoons 
that ate up your childhood. Even if you 
can disentangle yourself from these deeply 
woven pop Cultureflexes, you might ‘still 
envision those black robes and mortar- 
board hats every time “Pomp and Circum- 
stance #1” hits your brain. Or does the 
name “Pavlov” ring a bell? -Jonathan 
Scheuer 


in ot musical training through harmonious body movements. 


Roy. Eldridge: ! Remember Harlem (\nner 
City Jazz Legacy, 423 W. 55th St., NYC 
40019) The opportunity to hear brilliant 
jazz trumpeter Eldridge in four. settings 
from his French Vogue sessions of 1950 
and 1951, some of which are previously 
unissued, including piano solos, Arm- 
strong-Hines style duets with pianist 
Claude Bolling (only 20 at the time), in a 
quintet with Bolling and great expatriate 
tenor Don Byas, and with a French septet 
where he gets to sing (in French even). 
Of the 15 selections (and one re-take) 
Eldridge wrote ten. Of course, the real 
highlight here is Eldridge’s fiery trumpet 
soloing, which shows why (and how) he’s 
been described as the vital link between 
Louis Armstrong and Dizzy Gillespie. -JF 


The Enemy, one of the original “punk” 
bands in Seattle, are still very much to- 
gether and are constantly refining their 
sound, to the joy of many fans and the 
chagrin of others. They have two singles, 
the first less polished and more fun than 
the second, and have toured extensively 
all over the country. Their line-up, which 
is usually. pretty basic (female vocals, 
guitar, bass, & drums) was enhanced on 
their New Year's Eve show by a 20-piece 
swing band. They may be reached at 1305 
Third Ave., Suite 304, Seattle, WA 98101. 
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Teenage America: What are you doing? If | 
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Warren St., NYC 10007) A low-priced 
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you are a pop combo named Epicycle, 
you are probably having fun. Epicycle is a 
young band. They have their own record 
label—Cirkle Records, 350 Hawthorn, 
Glencoe, IL 60022. They've released three 
45s and produced singles by other Chica- 
go teen bands, the Imports and Identity 
Crisis. | like Epicycle. They are working 
hard. Their parents are rich and Epicycle 
has fun. These boys have made a super-8 
film, featuring themselves playing live in 
front of screaming fans. They made a 
comic book, featuring themselves, called 
Conspicuous. Then they had a real vaca- 
tion and appeared in a “major motion 
picture” called Four Friends, directed by 
Arthur Penn (Bonnie & Clyde). (Epicycle 
plays in the sock hop scene.) They also 
have a fab new album out full of melodies 
and harmonies. Teenage pop, Epicycle. 
-Bruce Pavitt 


Max Edwards “Rockers Arena,” “Version’’/ 
“Still Alive’ 12” 45 (Epiphany, PO Box 
31125, S.F., CA 94131) “Arena” is a well- 
sung, hook-laden reggae disco tune helped 
by background vocals and sinuous flute. 
The dub version starts with a great syllabic 
rap that changes the tone of the song. 
“Still Alive” is more straightforward and 
political with some disco “shooting” 
effects and organ. -JF7 


Medieval & Renaissance Sounds/An Intro- 
duction to Early Music (Desto/CMS, 14 


($2.98) sampler of complete popular 
pieces from the 13th and 17th Centuries ° 
chosen, .| would think, for their accessi- 
bility from seven LPs that are supposed to 
expose a wider audience to the joys of 
Early Music. That, if you can believe it, is 
my complaint. It’s too cheerily pleasant, 
sounds like something enlightened music 
teachers would play for their 4th graders. 
Incidentally, if you still think all old 
music-is stuffy, this could be the album to 
set you straight. -JF 


The Eight: Eight American artists who exhibited at the Armory 
: show of 1913 and were first characterized as “The Ashcan School” 
of American art. One of them was Louis Michel Eilshemius. 
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Now, the Embarrassment are a band from 
Kansas who have a single out (“Sex 
Drive’/Patio Set”) and who are werking 
on an EP for the new Cynykyl iabel. 
They've been doing a decent jcb of 
getting noticed, which isn’t easy when 
you're from Kansas and do. something 
halfway unusual. Their basic line-up has 
been described as possessing that “raw 
garage” sound, but they have a guitarist 
influenced by some of the newcomers 
from Leeds, England, and the lyrics are 
strictly cleverly collegian. However, their 
version of “Pushin’ Too Hard” mzay yet 
appear on a Bomp sampler. Write: c/o 
Dan Rouser, 4204 E. Douglas, Wichita, 
Ks 67208. 


Essential Logic, whose 45 is reviewed 
nearby, and whose picture is also in the 
vicinity, have officially: disbanded. This 
inventive English band left us with two 
singles, an EP, and the LP Beat Rhythm 
News on Rough Trade, and a 12” EP on 
Virgin which got them in trouble for using 
one of Walt Disney’s bunnies on the 
cover. Saxophonist-vocalist-leader Lora 
Logic will doubtless go on to other cre- 
ative endeavors. : 
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~ Elliott Sharp (E#), who runs Zoar Records, 


is on the Free World EP with Philip Wilson 
(Art Ensemble, Butterfield, Deadline) on 
drums, Bill Laswell (Material, Massacre} 
on bass, Art Baron (Duke Ellington, Stevie 
Wonder) on trombone, and M.E. Miller. 
They do dance music, including a polka. 
He’s also involved in two recording proj- 
ects with Laswell and Miller. History is 
funky agitpop and Surds is a flexidisc of 
improvisations to be released on Zoar. 
He’s putting together a series of cassettes 
of improvisors including David Fulton, 
Human Error, Chris Vine, and NTVC 
Group. $3 will get you his fretless guitar 
technique article. 29 Park Row, NYC 
10038. 
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Essential Logic ‘‘Eugene’’/’‘Tame the 


’ Neighbors” (Rough Trade) Inventive 


dance music led by Lora Logic’s honking 
saxophone. Side 2 is the sort of wild in- 
strumental one might hear as the back- 
ground in a European children’s film, or 
Truffaut might have used in his “kids 
being truant and seeing the city” scenes. 
“Eugene” is funny; oblique vocals and 
horn everywhere. It has a horn break that 
sounds kinda like Elton John’s “Crocodile 
Rock” for saxophone, which in turn is a 
tune that goes back beyond my memory. 
-JF8 


- One final ’E’; EMPLOYMENT. John Foster, - 


SAMO EN SEE RHORBIAYSUCC CEENTS! 


Editor, and Dana Leigh Squires, Art Direc- 
tor, have recently joined the ranks of the 
unemployed. OP appears to be a few 
years away from putting its employees on 
salary. Consequently, we are in need of 
paid employment. We are interested in 
working on projects that involve consulta- 
tion or design, especially those aligned to 
the arts & media in some way, though we 


are in no position to be picky, and are 


interested and capable in other areas. Call 
206-866-7955 anytime or write: PO Box 
2391, Olympia, WA 98507. ; . 


exhaultation. collective noun for a group of larks. 


Dear John, 


— Tt occurs to me that, since the upcoming OP deals with 


epee at might be timely for me to Issue a communique on 
behalt of EAT Records. 


“Having some experience with both the “conventional” 
and, most recently, the “alternative” perspectives of 


music commerce, it’s become increasingly apparent to us 
the extent to which our “sub-industry” is alive and. vital. 
The sole fact that OP exists (not to mention its contribu- 


~ tors, advertisers, subscribers, or even EAT Records) and 


continues to thrive points to this. We are witnessing here 
a resurgence of the independents (labels, distributors, 


_ artists, etc.) unparalleled since the ‘50s when the industry 
ignored the urgency of the black artists, thereby creating 


a tremendous void in the marketplace which, in turn, 
spawned. its own “sub-industry.” Furthermore, we'd like 
to suggest that the current “sub-industry” is actively 
creating the modern-day “race records,” whether they be 
punk /wave, jazz, electronic, traditional, or anything un- 
subsidized, unco-opted; as precisely such a void exists 
today. So, being the commercial artists that we all are, in 
one form or another, we endeavor to fill those gaps— 


and, encouragingly, but to varying degrees, have been 


compensated by the consumer community for doing so, 
as indicated by the successes or, at least, the resiliency 
of caveral of our colleagues. And although most of us are 
merely struggling (financially), the relative health of the 


/ “sub-industry” by its very existence (especially coinciding 


with a period of sales decline by the majors) underscores 


our own viability as creator/entrepreneurs as well as the 


deficiencies intrinsic to the attitudes and practices of the 


established industry. This fact that the marketplace is in- 


deed responding to our concepts, however slowly or 
sporadically, suggests that our creeping gains are begin- 
ning to have an impact. After all, how many other indus- 
tries as technology-intensive or as pervasive in our 
culture as the production of records have allowed beach- 
heads of similar percussion to. encroach upon their 
entrenched machinery (especially when considering the 
relative inexperience and limited capital of the “sub- 
industry”)? Films? Autos? No way, Jose. Obviously, 
“we're” doing something right and you'd better believe 
“they're” concerned about it. 


a 


SR TTL L LEE NOLL SS 
Theretore, as we persevere, persist, and proceed into this 
new decade, it seems to us that the modest inroads 
achieved in recent years outline a sort of scenario for the 
future that, as industry viewpoint and its methods be- 
come anomaly to a changing generation, coupled with 
an_ inherent resistance to change/adaptation, our cause 
should continue to prosper, as we've already demon- 
strated our ability to survive utilizing substantially less 


reSOULCeS: and infinitely more soul—perhaps a formula 
for the ‘80s? 


Cheers, 

Don Roze 

EAT Records 

400 Essex St. 
Salem, MA 01970 


John— 


Denny Ezba was a Texas Chicano rocker, same genera- 
tion as Doug Sahm and Sam the Sham (actually just 
before those two), early 60s, wrote “Lover Boy,” covered 
by Augie Meyers in early 70s. . Billy “The Kid” Emerson 
did the originals of “Red Hot” (Robert Gordon, Bob 
Luman, Billy Lee Riley, Sam the Sham, etc.), “Every 
Woman | Know” (Joe King Carrasco, Sam the Sham), and 
“When It Rains It Pours” (Elvis P. in early days), recorded 
for Sam Phillips at Sun, has been doing r & b ever since. 
If you have something by them to review, I'd be happy 
to (in fact, I’ve never heard of anything by Ezba despite 
his “legend” status). 


John Johnson 1222 Rucker 
Everett, WA 98201 
(Editor of Two-Headed Dog) 


SER 
SEAS TTT TED 


A few interesting things passed my way recently. 


Dear friends, _ 


‘lb The Organization of American States has a series of 
records. “Los Mensajeros del Paraguay” is @ thrilling col- — 


lection of folk tunes, polkas, and “suaranias” (which can : 


be loosely defined as European-based instrumentation 
and harmonic concepts incorporated into traditional 
Guarani music; unique but totally accessible). It’s. a fine 
companion to the Chiriguanos record | raved about in 
your last issue. Another O.AS. record is “Cantares de» 
Venezuela” by Soledad Bravo, who has been called the 
Latin Joan Baez; an apt cliche, as they share radical 
political views and voices which could make micro- 
processors cry. The OAS. catalog also shows a Carib- 
bean folk music record and a number of classical records 
featuring Latin American players; | haven't heard these. 
However, the ones | have are beautifully pressed and 
packaged, and are a bargain at $3 each ($5 for Soledad 
Bravo; she donates the difference to the reconstruction 
of Nicaragua). The O.A.S. also publishes an attractive 
arts-and-culture magazine, Americas, which is worth 
looking into for fans of Latin culture or the National 
Geographic. For the records, write to: Technical Unit on 
the Performing Arts, O.A.S, 1889 F Street N.W., Room 
556, Washington, D.C. 20006. or a subscription to 
Americas, send $12 to: Americas Subscription Service, 
Box 973, Farmingdale, N.Y. 11737. 


2. Story Untold is a fanzine for devotees of the harmony 
sound of the ’50s. It’s enthusiastic, elegantly printed, and 
somewhat irregular, though the editor tells. me that a 
new issue will be ready in February. It’s oriented towards 
the die-hard aficionado, but collectors and generalists will 
like the exceptionally thorough discographies. Story 
Untold also acts as a mail-order source for reissues of 
fine '50s soul music as well as for new artists who deal in 
that style. Write to: Roy Adams, Box 1503, Maitland, 
Florida 32751. 


3. Radio Yesteryear puts out records of old radio shows, 
including transcriptions of the big bands. | have their 
recording of “Duke Ellington at the Cotton Club, 1938” in 
which America’s Beethoven and his ensemble rock, blow, 
and swing like it’s up to them whether or not the whole 
world blows up at midnight. The sound quality is no 
more than what you’d expect from a radio transcription, 
but resident engineer Michael Rophone has cleaned up 
the unnecessary static. Write to: Radio Yesteryear, Box C, 
Sandy Hook, Conn. 06482. 


Yours, 

Eddie Janusz 

Box 149 

Brick Township, N.J. 08723 


4 
| 


salsa 


ETHNIC LABELS 


Fania Records Inc., 888 7th Ave., New York, NY 10019 
TR Records, 747 10th Ave., New York, NY 10019 
Lo Mejor Records, P.O. Box 1113, New York, NY 10009 


Top Ten Hits Records, 747 10th Ave., New York, NY 10019 (don’t know if any con- 


nection with TR at same address) 
Ansonia Records, Inc., 802 Columbus Ave., New York. NY 10025 


Ritmo Records Distributors, 696 Tenth Ave., New York, NY 10019 (distributes New 


Generation, Artomax, and Tierrazo) 
Latin Percussion Ventures, 160 Belmont Ave., Garfield, NJ 07026 


non-salsa Latin 


LY Music, P.O. Box 333, Village Station, New York, NY 10014 


Camel, c/o Eddie Rosas, 116 Deer St., Dunkirk, NY 14048 (Los Sublimes ’77) 


Irish 


Shanachie, Dalebrook Park, Ho-Ho-Kus, NJ 07423 (also Jewish, reggae) 


Green Linnet Records, 70 Turner Hill Rd., New Canaan, CT 06840 (English and 


U.S., also) 


Philo Records, The Barn, North Ferrisburg, VT 05473 (also French-Canadian) 


Cajun 


Swallow Records, P.O. Drawer 10, Ville Platte, LA 70586 
Goldband Records, P.O. Box 1485, Lake Charles, LA 70602 


Native American 


Canyon Records, 4143 N. 16th St., Phoenix, AZ 85016 
Indian House Records, Box 472, Taos, NM 87571 
Soundchiefs, 1405 Taylor Ave., Lawton, OK 73501 
Taos Recordings, Box 246, Taos, NM 87571 


multi-ethnic 


Bay Records, 1516 Oak St., Alameda, CA 94501 (Balkan, Scottish) abo Ethnodisc 


(see “E” list) 


Folkways, 43 West 61st St., New York, NY 10023 

Lyrichord, 141 Perry St., New York, NY 10014 

Monitor, 156 Fifth Ave., New York, NY 10010 : 
Arhoolie/Folklyric, 10341 San Pablo Ave., El Cerrito, CA 94530 — 
Rounder, 186 Willow Ave., Somerville, MA 02144 


t Buffalo, OI ais 


Ekapa Records — 
222 W. 23rd St. 
Suite 314 

New York, NY 10011 


Elephant Records 

20 Victoria St., Ste. 408 
Toronto, Ontario M5C 2N8 
Canada 


Earwig Music Co. 
P.O. Box 25235 
Chicago, IL 60625 ~ 


Essential Recordings 
Studio 108 

1850 Union St. 

San Francisco, CA 94123 


Energy Discs Records 
2936 W. 4th Avenue 
Vancouver, BC V6K 1R2 
Canada 


Equa Records 
P.O. Box 23262 
Nashville, TN 37202 


Ethnodisc Recordings 

c/o Pachart Publishing House 
P.O. Box 6721 

Tucson, AZ 85733 


Eve Glo Records 

c/o Original Camellia Jazz Band 
915 Louisa St. 

New Orleans, LA 70117 


EPI Records 
P.O. Box 1723 
Wheaton, MD 20902 


Earthquack Records 
P.O. Box 842 Ese 
Ithaca, NY 14850 


Epiphany Records 
Box 31125 
San Francisco, CA 94131 


Emporium Records 
1425 N. Innsbruck Drive 
Minneapolis, MN 55432 


Heavy metal- 


—Tom Bingham 


curm-power pop by Talas 


See Ber ee - ee 
One Ip by jazz singet Sathima (Bea 
Benjamin) 


Children’s music 


Blues LPs by Jelly Roll ae and Honey- 
boy Edwards 


New-music on cassettes 
Avant-rock by Melodic Energy Commission 
Country by Gail Zeller 


Academically-oriented ethnic recordings, 
mostly on cassettes 


Traditional NewOrleans jazz 


Jazz by Byron Morris and Unity 


Electronic music 


Reggae (reviews this issue) 


Barbershop quartet singing by The 
Happiness Emporium 


Etruria: aticient land-in western Italy. 


284A Stuyvesant «a emeenrenscus 


Brooklyn, NY 11221 


Entratie = 
845 California St. 
San Francisco, CA 94108 


Eurock Distribution 
P.O. Box 4181 } 
Torrance, CA 90510 


Essene Music 
P.O. Box 911 
Scranton, PA 18501 


Emily Records 
P.O. Box. 123 
North Haven, CT 06473 


Empire Productions 
136 Lawrence St. 
Brooklyn, NY 11201 


Enjoy Records 
611 W. 125th St. 
New York, NY 10027 


Elderberry Records 
The Cultural Center 
Capitol Complex 
Charleston, WV 25305 


Emanon Records 
Recording Concepts Ltd. 
625 Panorama Trail 
Rochester, NY 14625 


Euphonic Sound Recording Co. 
357 Leighton Drive 
Ventura, CA 93001- 


Esoteric Records 
1106 S. Stanley Ave. 
Los Angeles, CA 90019 


Eb-Sko Productions 
1726% Sherman Avenue 
Evanston, IL 60201 


Euroclass Record Distributors Ltd. 


155 Ave. of the Americas 


New York, NY 10013 


Film soundtracks 
Electronic and progressive rock 


Jazz by Larry Gelb. 


4 excellent LPs by jazz vocalist Anita O'Day | 


Two avant-garde jazz LP’s by Tim Berne 


Rap records, incl. Grand Master Flash & 


the Furious Five 


Fiddle LP by Woody Simmons 


Bluegrass LP by the Dady Brothers—may be 


two labels by this name, as there are 


albums by ’30s pop singers Red McKenzie 
and Scrappy Lambert on an Emanon label, 


but may not be same one 


Close to 20 releases of ragtime and pre- 
swing jazz piano (incl. Art Hodes); owned 
by Paul Affeldt, publisher. of Jazz Report, 
traditional-jazz mag 


Interesting big-band jazz LP by Leslie 


Drayton; don’t know of any other releases, 


or if related to ‘50s label of same name. 
Artist-owned classical label featuring 
soprano Helen-Kay Eberley and violinist 
Vincent Skowronski 


Distributes European classical labels (incl. 
Rubini and Unicorn) in U.S. 


—Tom Bingham 


ith the Brumley B 


er wi 
One Time’ 


My Sister’s 


Nose)” 
ins in.- 


usically lovely 

‘The Cyclops and the 
nd Phillips—one of my favorite 
vestern songwriters—is a bit too glib on 
“The Kid’s Liberation Song,” but effective 
on “t Had a Mule” and the a cappella 
“Two Brothers,” a great song about fratri- 
cide. Though written by Phillips, these _ 
last two sound as if they had been passed 


down through the generations. -).F. 


ry p | 
“than “rock”) reissued f 
when. Staccato guitars, Cajun-swing $ 


old-fashioned novelty, but tl 
ance-tune B-side is well v 


ave Dudley “Rolaids, Doan’s Pills, & 

paration H”/“Maybe | Can” (Sun, 3106 
elmont Blvd., Nashville, TN 37212) 
raphic tale that sets the world straight 
about the plight of truckers, backed with 
a sappy deep-voiced ballad. -JF 6 


Knock-Na-Shee: Last Night's Fun (Shan- 

achie, Dalebrook Park, Ho-Ho-Kus, NJ 

07423) Another of the young, good tradi- 

tional Irish bands that have been forming 

all over America especially in the last 

decade, often with no Irish blood but lots 

of dedication to learn every tune imagin- 

able by any means possible. Insidious. 

Knock-Na-Shee (formed in California) is 

basically guitar, fiddle, and flute, with 

: re two fiddles sometimes, bodhran, a vocal, 
Jackson Hamlin “Pass Me the. Bottle’/ anda mandolin. Diverse styles but many 

“Walk with Me” (Eye, PO Box 4934, Cin. _ reels and jigs. The flute really gives it its. 
cinnati, OH 45201) Upbeat country (with distinctive (and lovely) tone. -J.F. 

fiddles and piano)-on the ‘A’ in celebra- 

tion of the liquid drug. The ‘B’ sounds 

more like a Neil Young ballad circa 
“Down by the River’ and that’s a sound 
(high-pitched violin, tension in the, air) 
ve always liked. -JF 6 


Larry Downey “Three Mile Island Blues” 
7 —P (McKinnon, PO ,Box 691, Reading, 
. 19603) Unusual anti-nuke country. with 
ynthesized string arrangement (!) in- 
‘luding an instrumental version! A real 
‘oddity. -JF 4 5; 


Jon Wilcox: Close to Home (Sierra/Briar, 
PO Box 5853, Pasadena, CA 91107) Good- 
time folky album with hundreds of friends 
helping out in a mishmash of traditional 
styles, originals to Charlie Poole to Hank 
Williams to Jesse Winchester, performed 
on guitars, fiddles, mandolins, cello, 
banjo, concertina (!), harmonica, and 
jews harp. Not bad. -).F. 


Joe Sun “Ready for the Times to Get Bet- 

ter” (Ovation, 1249 Waukegan Rd., Glen- . 
view, IL 60025) Good contemporary coun 

try from. gruff-voiced Sun ~& Shotgun, 

whose tight languid backup works very 

“well on this slow burner. -JF 5 


La Gloria de Texas 
San Pablo Ave., El 
Cerrito, CA 94530) Sentimental ballads in 
Spanish—some traditional, some recently 
written—accompanied by fairly simple 
strummed twelve-string guitar, sung by a 
Mexican-American who has been record- 

- ing since the 1920s. On the basis of one 
early recording I’ve heard, her voice has 
changed considerably since. then, from 
pure and stiff to husky and expressive. A 
bilingual lyric sheet 
themes are mostly of’ lovers’ sadness 
(many sung from a man’s point of view), 
with one good drinking song. Para llorar 
en la cerveza. ~. RL. 


Lydia Mendoza: 
(Arhoolie, 10341 


- jim Owen “Please Don’t Go Home Till 
Morning’/“Ten Anniversary Presents” (Sun, 
3106 Belmont Blvd., Nashville, TN 37212) 
Spirited country-western, well-produced 
but less slick than what's big these days. 
Great pedal steel guitar and a classic 
country voice. The ‘B’ is a sinister narra- 
tive about the ten presents he keeps in 
the trunk of his car, one for each year 
since his wife left him, and you can bet 
he’d take her back in a second now that 
he’s rich and she’s screwed up her 
life. -JF 6. : 


Elaine Silver f 
You Been’/“Headin’ Home” (Dandelion, 


c/o Silver 


- clear voice. | 


songs, often a capella. The songs she 


is enclosed. The 


Everglades: subtropical area covering much of Southern 
south of Lake Okeechobee. . 


“Chris’s Tune”/“Where Have. 


Stream Music, 6 Stiles Lane, 
Nj 07045) Singer-songwriter 
anh 


voic ere she sings m 
traditional and some contemporary folk 


chooses carry a strong feminist message, | 


but her warm, matter of fact delivery | 


keeps this from falling into the problem 


encountered by much “Women’s” music. . . 


that of being so exclusively female that it 
inevitably alienates many male listeners, 
which is rather counterproductive. But 
this record avoids self-indulgent preach- 
ing, opting for rational communication. 
Refreshing music for everyone to listen to 
and learn from. -S.P. 5 


Hally Wood et al: Songs to Love By 
(Tannehill, 7846 Kendalia Dr., Houston, ~ 
TX 77036, $9) Hally Wood was a contribu- 
tor to the early (pre-Kingston Trio) folk- - 
music revival, recording one of Elektra’s 
first albums in the days of the ten-inch 
LP. This new recording is as “gure” a folk 
record as you'll find nowadays, most 
tracks being unembellished a cappella 
renditions of traditional ballads, religious 
songs, children’s songs, etc., from both 
white and black sources. Wood's. singing 
is strong, sure, rhythmic, much more 
polished than one would hear, say, on 2 
Library of Congress field recording, yet 
nowhere near so slick as to be at odds 
with traditional style. A couple songs are 
presented in multiple versions with 
audible variations, illustrating what schol- 
ars have dubbed “the folk process,” the 
changes a song goes through when trans- 


mitted from one person OF place to 
another. 
On four cuts, Wood is backed by 


banjoist A.C. Fairbanks, while a few others 
have an uncredited banjoist (possibly 
\Wood herself?). Two songs (without Hally) 
feature Frank Davis, who sings in a 
bluesy/country vein, accompanying “Old 
Man” on a homemade guitar, if you can 
imagine that. ; 

The enclosed booklet includes lyrics 
as well as notes on the songs’ origins. 
Production is” non-professional, but cer- 
tainly acceptable. After all, this isn’t 
intended to compete in the commercial 
marketplace. It’s a documentary, and an 
_ enjoyably human one at that. -T.B. 


PO Box 5853, Pasadena, CA 91107) A 


ers. 


Florida oe eae 


Hot Vultures: Up the Line (Sierra/Briar, Le 


British duo who do mostly old American @ ad 
songs—Civil War ballads to blues of the Seeee? 
'20s—with lots of bottleneck guitar, bla. 
tantly British-sounding vocal arrange-. : 

ments, and | guess that’s the charm of it. 
Songs include “Corrinna, Corinna,” Jimmie — 
Rodgers’s “T.B. Blues,” and Fred Mc- 
Dowell’s “Write Me a Few of Your Lines,” 
but don’t go gettin’ the wrong idea. They 
don’t sound like the other versions you've # 
heard. -J.F. 5 


‘Uncle Dave Macon to Bessie Smith to 
Western Swing and other dance music 
‘performed on ceramic and tin jugs, kazoo, 
spoons, ukelele, saw, washboard, and - 
more conventional instruments like fiddle 
and banjo. -J.F. : se 


George Winston: Autumn (Windham Hill, 
Box 9388, Stanford, CA 94305) Two solo é 
piano pieces by Winston (“September” — 
and “October’) who made another album 
on Takoma years back. It’s pastoral music, 
probably of interest to Paul Winter, Keith 
Jarrett, “pretty music” fans. There is al- — 
most no jazz influence, but there are — 
some licks from pop songs. . .| spotted Al 
Stewart's “Year of the Cat,” and \'m not 
even good at Name That Tune. -|.F. 


Rory Block: I’m in Love (Blue Goose, 245 = 
Waverly Place, NYC 10014) Side One is 
quasi-slick,soul songs sung in an appealing 
white girl meets Betty Wright style. Side 
Two shows her off as a bluesy guitarist 
and singer, Bonnie Raitt unshackled. The 
songs on Side One are melodic but don’t — 
have very interesting lyrics. Back-up is 
fine throughout, as is the folksy produc- — 
tion. Side Two songs include “Nobody 
Knows You When You're Down and Out,” 
“Canned Heat,” Jimmie Rodgers’s “Why. 
Should | Be So Lonely?,” “Powder Rag” 
(guitar solo), Willie Brown's “Mississippi 
Blues,” and. an_ original blues by 
Block. J.F. : 


R. Crumb & the Cheap Suit Serenaders: 
Number 3 (Blue Goose, 245 Waverly 
Place, NYC 10014) One of the more en- 
joyable. popular song revival groups— 
recreating tunes from the ‘20s and ’30s in 
an as irreverent style as they were origi- 
nally created, including Hawaiian rave- 
ups, Tin Pan Alley croons, parlor music, 
marches, polkas, and pseudo-blues played — 
on the usual assortment of funny instru- 
ments, ukelele to tuba. There, all one 
sentence. -.F. = 


Od 
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nie Johnson: Mr. Johnson’s Blu 


1926-1932 (Mamlish, PO Box 417, NYC 


10025) Probably the best flatpicking popu- 
lar blues guitarist of his era heard here on 
his own; in the company of singers 
Mooch Richardson, Katherine Baker, 
Violet Green, Texas Alexander, Victoria 
Spivey; and in a duet with jazz and 
vaudeville guitarist Eddie Lang. He also 
plays piano and violin on a few tracks. 
Performances range from the “Minnie the 
Moocher” sound-alike “Winnie the Wailer” 
to the stark and wryly humorous “Rack- 
eteer’s Blues.” They’re almost all great, 
ranging from “Black vaudeville” (quite 
different than its. white counterpart; 
reference: Bessie Smith) to country blues. 
“What's the use of livin’ true when you 
always catch hell for tryin’.” -J.F. 


Bullfrog Blues (Mamlish, Cathedral Sta- 
tion, POBox 417, NYC 10025) An anthol- 
ogy of country blues recorded in the 
1920s by three obscure singer/guitarists; 
William Harris, Buddy Boy Hawkins, and 
Sam Butler/Bo Weavil Jackson (same 
person). Scratchy old 78s but who cares? 
It’s listenable enough, and ‘this stuff is 
great. Harris is a powerful vocalist who 
plays a rhythmic, slapping guitar, dance- 
oriented. Hawkins plays slowly and gently 
in open tuning and sings with a quieter, 
reflective feeling. Jackson is a complete 
original—no one in their right mind would 
try to copy his high lonesome moan and 
his unorthodox bottleneck or fast picking 
on conventionally fretted guitar. A great 
introduction to the varieties of Southern 
blues and a must for any serious collec- 
tor. Good liner notes, too. -R.L. 


Big Joe Turner: I’m Gonna Sit Right Down 
& Write Myself a Letter (Spivey, 65 Grand 
Ave., Brooklyn, NY) Although the bluesy 
background is not far enough back and 
too busy, Turner is in excellent voice, 
breathing new life into the Fats Waller 
title track, as well as “Let Me Be Your 
Dog,” “ ‘T Ain’t Nobody's Biz-ness if | 
Do,” “Boss of the House,” “Little Birdie 
Tweet-Tweet-Tweet,” and “Red Sails in the 
Sunset.” Brenda Bell duets on a couple of 
songs, providing a bit of distraction from 
Turner’s greatness. -J.F. 


Loe 


Records, 


2648 Magnolia, Chicago, 


‘isa ‘guitarist perched 
e influence of the late 


calls Magic Sam. Material is varied, with 
the originals (“Lie to Me” and “After 
Work” béing particularly fine) standing 
above the covers (the Falcons “I Found a 
Love” has been done much better, notably 
by Lonnie Mack). Overall it’s good and 
rib-sticking, sporting a genuinely live feel. 
The talent is there. -J.J. 


Huey “Piano” Smith and the Clowns: 
Rockin’ Pneumonia and the Boogie 
Woogie Flu (Chiswick, 3 Kentish Town 
Road, London NW 1) More than any other 
music | can think of, the period of New 
Orleans rock and roll covering Roy Brown 
to Allen Toussaint’s first productions is 
generally regarded as an idea more than 
the summary of a style’s practitioners. 
That has a lot to do with the regional 
tightness of the artists and producers and 
their semi-organized search for a fully 
realized New Orleans “sound,” but the 
number of craftspersons forever consigned 
to the genre's lesser stratum seems cruelly 
large. Critical emphasis has been on high- 
water marks in the search, which largely 
coincide with the few songs that became 
hits. Huey “Piano” Smith may have, along 
with Guitar Slim, the most significantly 
overlooked group of great recordings out- 
side his only two hits (included on this 
Chiswick compilation). “Rockin’ Pneu- 
monia and the Boogie Woogie Flu” and 
“High Blood Pressure” b/w “Don’t You 
Just Know It.” Smith rolled like everyone 
else on the piano but his left hand con- 
sistently formed a rhythm close to being 
trance-inducing, setting him apart from 
Little Richard, Domino, and Longhair, and 
providing the main erotic/hoodoo ele- 
ment amidst the rollicking freakiness of 
the Clowns. 

With Huey “Piano” Smith’s Rock and 
Roll Revival nowhere to be found (at least 
in my neighborhood), this album is 
manna. Included are three other versions 
of “Rockin’ Pneumonia,” a blueprint for 
Frankie Ford’s Clowns-backed “Sea Cruise,” 
and an unexpected ballad (‘Dearest 
Darling”). This stuff is melting-pot delir- 
ium, from a dozen sources at once, 
among the truest American music | 
know. -T.K. 


yivia Embry: ‘After Work (Razor 
IL. 
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Marie Ebner-Eschenbach (1830-1916): Austrian author. 


Eddy Clearwater: The Chief (Rooster Blues 
Records, 2615 N. Wilton Ave., Chicago, 
IL 60614) A revelation. An excellent and 
varied set of modern blues by a Chicago 
guitarist known previously (if at all) as a 
-Chuc 


a batch 


that intriguing variations of the elec- 
tric blues band form can still be devised 
by creative performers. Carey Bell adds 


~ harp on three cuts while another veteran, 


Lafayette Leake, is on piano throughout. 
Production is full-bodied, similar to what 


Alligator has been capturing in their 


Albert Collins, Fenton Robinson, and Son 
Seals outings. A must for blues fans, a 


good starting point for the uninitiated. J.J. ° 


Gabe’s Dirty Blues (1148 NW Leary Way, 
Seattle, WA 98107) An outstanding collec- 
tion of tough, emotional ‘50s R&B (mostly 
from the King vaults) featuring Little 
Willie John (2 songs), “Champion” Jack 
Dupree, Lula Reed (3), Roy Brown (4), the 
Midnighters (3), Little Esther Phillips, Billy 
Ward & the Dominoes, the Lamplighters 
(2), Wynonie Harris (7), Todd Rhodes & 
Connie Allen,, Bull Moose Jackson (2), 
Five Royales, and Freddy King. It’s good 
to see this stuff unearthed again, especi- 
ally Roy Brown’s screaming blues and the 
Lula Reed tracks. Gabe was a tavern 
owner and these were some of his juke- 
- box favorites. If only more bar owners 
had his taste! -J.F. 


~ John Henry Ill: The Vagabond (Goldband, 
P.O. Box 1485, Lake Charles, LA 70602) 
John Henry II! follows in the long line of 
bayou singers whose style could be called 
‘50s rock’n roll with a country-r&b flavor. 
Most cuts are ballads with that classic 
Fats Domino 6/8 kick, though there are 
three straight country tunes with more of 
a honky-tonk feel. Amidst the unfamiliar 
songs (originals?) are excellent remakes of 
Lloyd Price’s “Just Because,” Bobby 
Darin’s “You're the Reason I’m Living,” 
and Cookie and the Cupcakes’s immortal 
“Mathilda,” plus a Cajun-bounce version 
of “Go Dan Tucker.” The fiddle and steel 
slant this toward the Louisiana country 
market, but if names such as Rod Bernard, 
Jivin’ Gene, Phil Phillips, Tommy McLean, 
and Dale and Grace make you salivate, 
you'll want to hear this modern-day 
counterpart. -T.B. 


Jamal Tamier “Can’t Seem to Get Enough’/ 
“The Blues | Had Yesterday” (CJ, 4827 S. 
Prairie Ave., Chicago, IL 60615) Gentle 
soul by effective (though not strong) 
vocalist with spare active/semi-funk back- 
ground, good guitar. The ‘B’ adds an elec- 
tric organ sound, which works well. -JF 7 


_ Bobby Kalphat/GG’s All Stars “Somet 
Special” 12” 45 (GC's, dist. by VP, 170-03 


Soul Syndicate: Was, Is, and Always 
(Epiphany, PO Box 31125, S.F., CA 


94131) Slick reggae vocals and instru. ff 
- mentals, including i 


“ (now — 


Some have called this group innocuous, 


Jamaica Av., Queens, NY 11432) Minim 
repetitive reggae dub with horns and 
organ, a little toasting thrown in. De- 
signed, apparently, for those who have — 
ingested huge amounts of marijuana. -JF 4 


Jah Stitch “Danger Zone”/Errol Holt “My 


Heart in Danger’ 12” 45 (VP, 17003 


Jamaica Av., Queens NY 11432) “Danger 
Zone” is only fair reggae toasting with the | 
usual dub effects at the end. “Heart in 
Danger” is well-sung and benefits from a 
good horn chart and bluesy semi-dissonant : 
guitar, which are used to nice effect in 
the dub arrangement. -JF 6 


Louisa Marks “Caught You ina Lie’/Clinton 
Grant “Keep on Grooving Me Girl” (Voy- 
age International, 264 Lavender Hill, 
Battersea, London SW11°1LJ, UK) Lush 
reggae soul ballad by high-voiced Marks, 
produced by Lloyd Coxsone, with an irre- 
sistable synthesized string arrangement | 
and maximum leverage out of each word 
she sings. Lightweight and enjoyable. 
Grant’s contribution is well-sung and more 
in the pop mainstream, very much like 
Dobie Gray’s “Drift Away.” -JF a:6, b:3. 


Earl Zero: Visions of Love (Epiphany, PO 


‘Box “31125, San Francisco, CA 94131) 


Standard Rasta peace, love and Babylon 
lyrics with great backing by The Soul 
Syndicate, including Augustus “more 
echo” Pablo. But don’t let his presence 
fool you...this is no dub record. Earl is 
a fine vocalist with a sort of high, tight 
voice reminiscent of Culture or Israeli 
Vibration minus the crooning background 
harmonies. The band is funky and their 
playing is more interesting than many 
Kingston studio bands. The songs are 
good, too, but the overall project is a bit 
flawed by not-so-hot recording quality. 
Sounds like it was recorded in a big card- 
board box, but we must keep in mind that 
this is produced in Jamaica, not in. some 
hotsy totsy New York studio. | guess that 
makes it sound kind of authentic. Well 
worth checking out. Keep your eye on 
this label, as they seem to be one of the 
few outlets for new reggae in the 
U.S. -S.P. 


but there’s an appealing cheesiness pres- 3 


Harry ‘Sweets’ Edison, best known for his stay with Count Basie during the ’40s, is a 
straight-ahead jazz trumpeter whose distinctive tone, adaptability, and dependability 
have made him a staple on the jazz scene for almost 50 years. He’s worked with just 
about everybody since his start with Midwestern bands like Jeter-Pillars as a teenager 
in the early ‘30s. He’s done topnotch work with such diverse artists as Basie, Ben 
Webster, Frank Sinatra, Ella Fitzgerald, Buddy Rich, Billie Holiday, Johnny Hodges, 
and Barney Kessel; and has been extremely active for Norman Granz’s Pablo label in 
recent years, both as a leader and sideman. Lately, he’s worked with Zoot Sims and 


Eddie ‘Lockjaw’ Davis. He is one of those great musicians who gets a lot of respect 
from fellow musicians but very little media attention. | hope this makes up for that 


a bit, though I’m sure the satisfaction for an artist like Edison is not the accolades 
but the satisfaction of consistently making great music that the whole world can 
enjoy. Here he talks about his life in jazz and what makes a jazz musician. 


“Growing up today | wouldn’t have the opportunity that | had when | was coming 
up, because there were so many trumpet players in those days that were original, 
and there were so many places you could go, like in N.Y., and jam. You could prac- 
tice your craft at all these after-hours spots, places where all the drummers went, 
places where all the piano players went... They had after-hours places for every- 
body! | think that’s one of the handicaps of today, the younger musicians don’t have 
anyplace to go and practice. Whatever you tried to play on your job, you could go 
to an after-hours spot and get it together, get your craft together, and you had so 
many trumpet players you could listen to in those days... Dizzy Gillespie started to 
improve his style of playing around 1940, 1939 with Teddy Hill’s Band, and he used 
to listen to Roy Eldridge. He was a Roy Eldridge disciple. He got it all together, got 
something of his own going, and that came from going to those different places like 
Nanton’s Playhouse. They had a place called .Ruben’s-where all the piano players 
used to go. Art Tatum used to go every morning... Donald Lamb, Sonny White, 
Teddy. Wilson, Clyde Hart...They had so many good trumpet players and so many 
good piano players, and drummers! You could choose who you wanted to sound like 
and get something going of your own... 


| have complete respect for someone that’s original, because it takes a lot of prac- 
tice, it takes a lot of concentration, imagination, to get a sound you can be identi- 
fied by, and I’ve often said that I’d rather be the world’s worst originator than be the 
world’s greatest imitator. Because there’s no way in the world you can be identifi- 


able unless you have something of your own.” 


Solos used to be the most important determiner in getting work. Now, musicians 
have to be able to read music well. (Before) there was no chance for us to play in 
the studios. The studios were strictly for the white musician, they weren't for the 
Black musician. When | was playing with Basie the only choice that we had was to 
play one-nighters all over. We would play, like, | remember one year, we played 350 
one-nighters... Just went from one place to another with the exception of three or 


four regulars—a week at the Apollo Theater, a week at the Howard Theater, a week 
Sey ; * ae = 


Esteban Echeverria (1801-1851); Argentine poet, prose writer, & revolutionary, 


at the Nixon-Grande in Philadelphia, and the Royale in Baltimore, and sometimes 
we'd have three nights at the Savoy. The rest was all one-nighters... You faced 
nothing but problems. You didn’t have any places to stay, you'd have to stay at — 
boarding houses, and some places through the South you couldn’t eat. If you 
couldn’t find a Black restaurant or if you didn’t stay at a boarding house where they 
fixed meals for you... Then, there weren’t any other places you could stay. You 


- couldn't stay at the hotels so we had to stay on the road. Most of the time we slept 


in the buses, but we had such a good band, and we were all so young in those days, 
SO we enjoyed everything we did.” 


“1 was one of five musicians to be picked to represent America in the Middle East 
for the Bi-Centennial. . . Fantastic! Everybody out there is a jazz enthusiast. To me, 
jazz is the oldest American art and culture that we have, and it’s been introduced to 
all those countries by the world’s greatest ambassador—Louis Armstrong. He was 
everyplace on Earth pioneering the culture, the artform of America. Duke Ellington’s 
been going over there for years, years, | mean 30 or 40 years, so they've been 
introduced to jazz.” 


| have some fantastic friends, like Mr. Benny Carter, who | think is the epitome of 
his profession, and Count Basie, I’m most grateful to him, because he introduced me 
to what music was all about... And Lester Young, the great Lester, | think he was 
the most influential tenor player since Coleman Hawkins. | think the tenor players 
now really play like Lester Young. He was such an innovator, such a stylist. He was 
daring on his horn, he would try anything, that’s what made him a stylist. I’m grate- 
ful that | had the pleasure of meeting all those people. And Louie Armstrong, he 
was in a class by himself. There was nobody on Earth who was a stylist like Louie 
Armstrong. He was my idol and you can not mistake his sound for nobody: else’s 
sound, that’s what | mean by a sound that’s identifiable. You can’t mistake anyone 
else’s sound for Louie Armstrong’s sound. If you hear Billie Holiday sing, nobody 
sings like her... Duke Ellington’s music, you can tell it’s Duke Ellington’s band 
because nobody voiced their instruments like that...Dizzy! Nobody sounds like 
Dizzy. Nobody sound like Miles. They have a lot of imitators, but they are the only 
ones. There’s only one Art Tatum, there’s only one Bobby Hackett, there’s only one 
Benny Goodman. All these people have practiced their craft, and they have prac- 
ticed being original. They are like an Einstein, they are like Dr. Saulk, like the doctor 
who invented the blood plasma from Howard University, Dr. Drew, a Black man. 
They introduced something that nobody else could do... Fantastic, beautiful, just 
beautiful. 


“Vd like to get a grant so | can keep the jazz, keep the American culture, and keep - 
the art form going through the youngsters. Through them, that’s our only hope. .. 
teach them how to swing, what it means to put fire in your solo, how to be an 
innovator, how to concentrate on being a stylist, not an imitator. | think | could do 
that with my experience. | would like to teach one day... ” 


by John Foster’ 


Elliott Sharp: Rhythms and Blues 
Zoar Records, 29 Park Ro 


ne can approach the “music in “two 
ways—as pure sound, or as the audible 


- Sie sae Pace ae fi 
ff representation of one human nervous 


system. 


The performances on this record are 
scientific studies that involve these steps. 
One, choose one instrument. Two, begin 
playing. Three, observe or let others ob- 
serve the results. 


There’s a distinct absence of romantic 
expressionism and drama in this music, 
and a concurrent absence of obvious 
-kinds of predictability. One becomes 
conscious of a compressed, linear quality 
(continuous playing with the focus solely 
on melodic and rhythmic invention). 
There is little development, in the normal 
sense. Ideas are explored and/or repeated, 
but one senses that the performances are 
each fragments of a larger whole; perhaps 
of a verpetual music existing outside of 
Elliott Sharp, but which he has hooked 
into by virtue of his openness to same. 


This music resonates with humanity but 
not egotism. -G.R. ‘ 


Alvin Lucier: Music on a Long Thin Wire 
(Lovely Music/Vital Records, 463 West St., 
NYC 10014)Music doesn’t get much more 
minimal than this. The piece is exactly 
what it says: a long thin wire run between 
two magnets while being caused to 
vibrate by a sine wave generator, ampli- 
fied and recorded. Lucier has done 
ground-breaking work in his use of brain 
waves and other acoustic phenomena, 
and he may be the most metaphysical (or 
superphysical, depending) composer in 
America. Still, | can’t deny that | was a 
bit skeptical of a double album of this 
stuff. But like Steve Reich, or any music 
for that matter, once’ you resign yourself 
to the amount of information being pre- 
sented, it is not at all hard to listen to all 
four sides. In fact each side has a very 
distinct personality, as different pitches 


_ §j (one per side) cause the wire to vibrate in 


different ways. Eventually these subtle 
changes provide the same interest that 
chords or solos might in a conventional 
piece. Beautiful sound that is equally 
suited to active listening or going about 
your usual business. -S.P. 


; 


covers, 


‘olume 7 (Daggett Records, 75 Daggett 
St., New Haven CT 06519) Mazzacane has 
made seven (count ‘em...seven.. -hold 


’ J P| 


‘ve heard, have a 


ever. 


(0 / \ [ “ive¢) Nac 
a version of Hank Williams’s “I’m So’ 
Lonesome | Could Cry,” which invites 


- comparison to Eugene Chadbourne’s latest 


recorded project, but Mazzacane, in his 
own excruciating way, is the more satisfy- 


ing maker of records, and he is not from 
Canada. Nonetheless, Mazzacane is just — 


barely a cult figure, whose records go 
unappreciated by 90% of the semi-bright, 
semi-hip people who are lucky enough to 
hear them. However, if | ever get rich, I'll 
buy the whole set. -J.F. 


Loren Mazzacane: Unaccompanied 
Acoustic Guitar Improvisations Vol. 8 
(Daggett Records, 75 Daggett St., New 
Haven, CT 06519) Volume 8?!!...1 like 
Mazzacane just fine, but eight albums of 
Robert Johnson on a bad trip is pushing 
it. This doesn’t even have a nifty cover 
like the other seven, although it has a 
little essay on Loren’s music by a real 
Ph.D. (O.K., | buy the bit about Loren’s 
superb technique on guitar, but | don’t 
know about the Terje Rypdal comparison.) 
Not that | prefer Rypdal’s solo albums to 
Loren’s. Quite the opposite. But even edu- 
cated treatises don’t justify over-indul- 


‘gence. | don’t know...maybe the fact 


that these records just keep multiplying is 
where their ultimate charm and challenge 
lies. If you’ve never heard one you ought 
to. Why not collect the whole set? -S.P. 


Eugene Chadbourne: There'll Be No Tears 
Tonight (Parachute, 230 W. 78th St., NYC 
10024) The best “free improvised country 
and western bebop” record ever made, 
with Chadbourne on vocals and guitars 
(which frequently go off on strange tan- 
gents); Tom Corra on cello; John Zorn on 
saxophones, clarinet, and birdcalls; and 
David Licht, percussion. Zorn plays some 
great sax and Chadbourne. can really play 
guitar (sounds like Ry Cooder on the less 
frenetic parts). Selections include “Honey 
Don’t” by Carl Perkins, Roger Miller's 
“Dang Me,” Hank Williams’s “My Heart 
Would Know,” Willie Nelson’s “Mr. 
Record Man,” an amazing version of 
Merle Haggard’s “Swingin’ Doors,” and a 
Johnny Paycheck medley. -JF 


eleven: the number of players on a cricket, soccer, or football team. 


Bob Ostertag: Getting a Head (Rift 
Records, 513 E. 13th St., #24, NYC 10009) 
Ostertag and collaborator Bryan Medwed 
use tape delay systems in live improvisa- 
tions with other musicians. The first side 
is with Fred Frith, who provides a healthy 
dose of his usual...“let’s see how many 
nasty things | can do to a guitar,” which 
is then manipulated via the tape system. | 
ke it. Side Two is a similar treatment of 
percu Nari fe) al 
little less scary than the Fri 
ally quite nice. True, we have a tape loc 
here, but don’t confuse this w: 
Fripp’s small, intellig mo 

prises here, ani 

ion bet 


‘the sameness of Fripp’s w 
adding a good de more “hazard.” 


Dial-A-Poets: Sugar, Alcohol, & Meat |. 


(Giorno Poetry Systems, 222 Bowery, 
N.Y.C. 10012) New double album featur- 
ing nearly every famous (and _not-so- 
famous) writer and poet to have fre- 
quented the New York area in the past 
thirty years. All of the biggies are here. 
Little bits of New Music are laced through- 
out. Ned Sublette sings about Mormons. 
John Cage reads his cute one-minute 
stories. Patti Smith does her stand-up 
comedy routine, and it’s actually quite 


- funny. Allen Ginsberg tries to. sing, and 


that’s even funnier. Anyone familiar with 
this series knows it is worth wading 
through all the boring junk to get to the 
really great junk. | love these albums. | 
can’t wait until my kids are in high school 
and find these records in the hall closet, 
buried under all my old issues of OP. -S.P. 


Teenage Boatpeople: 4 by the Teenage 
Boatpeople (Milo Fine, 7600 Penn Ave., S., 
Apt. #2, Richfield, MN 55423) Those who 
know Milo Fine only through his record- 
ings with guitarist extraordinaire Steve 
Gnitka (as the Milo Fine Free Jazz En- 
semble; albums on the Swiss label hat 
Hut) or as a reviewer for Cadence may be 
puzzled by his appearance on a “new 
wave” record. But Milo’s concern has 
always been creativity, whatever the genre 
or outward mode of expression. As it is, 
the Boatpeople are on the avant-lunatic 
fringe of the new wave, blending funk- 
and-punk guitars with Fine’s high-intensity 
free-style clarinet and his innovative 
percussion concept, “m-drums” (you'll 
hear it, but you probably won't figure it 
out; check out side two's “Dirty or Sweet” 
and the surf-flavored “Weez Boatpeople 
(Can Dance)”). While Fine may be the 
best-known of the three participants, the 
contribution of Ronald J. Strebala and Jeff 
Johnson to this 4cut, 7-inch 33 should 
not go unrecognized. A near-perfect blend 
of structure and anarchy, of preconcep- 
tion and spontaneous improvisation, of 
rock parody and No Wave weirdness; one 
might also read a mockery of the Ornette 
Coleman/James Blood Ulmer “‘harmo- 
lodic” school into it, should one so desire. 
On the Barney Fife label, where it be- 
longs. -T.B. fe ; 


with an 
Marc is 


% 


John’ Gavanti (Hyrax, PO Box 274 Old § 
Chelsea Sta., NYC 10011) Could this be ff ay 
the second chronotransduction after #| 
Escalator Over the Hill? (... there’s.a good sf 
‘E’) “Gavanti” is written by Sumner Crane. 
(vocal, guitar, piano, percussion), Don — 
Burg (bass clarinet), Mark Cunningham 
(horns), Ikue Mori (strings, percussion), 
and Arlindo & Dan Tas Lins (percussion). 
“King of All Beasts” Gavanti’s gruff narra- 
tive is about his adventures around the 
world. Besides the Jazz Compo: 
Improvisors Orchestra (JCOA) collal 
tions, other reference points could 


e ul 


bears similarities to Cluster in its use of © 
a é 


idi yet so we 
obviously aware of these pro’ : 
lems, and makes good use of sounds that | 
you might not hear on a lot of similar 9} 
efforts, such as kalimba (and other per- | 
cussion), the integration of industrial — 


machinery as rhythmic content, and 


natural sounds. Now that I’ve listened to 


this album about 20 times, | still find 


| 


interesting tidbits that | had not noticed 

before, and which serve to keep my inter- ae 
est. Headphones do help. Nothing real fee 
new here, but by all means enjoyable 
listening and well worth checking out for 

those who are interested in this style of 

music. -S.P. — 


Hugh Hopper & Alan Gowen: Two Rain- 
bows Daily (Red Records, dist. by NMDS, ~ 
500 Broadway, NYC 10012) Hopper (Soft 
Machine, Isotope, you name it...) and 
Gowen (Gilgamesh, National Health) in a 
set of pretty, ECMish duets for electric 
bass and mostly electric keyboards. 
Gowen has said before that he likes to 
make it difficult to tell what is composed 
and what is improvised, and he certainly ff 
has succeeded, though I’m not sure if that fF 
is good or not. Hopper never really seems 
to stretch out much, and though Gowen’s 
solos are clean they don’t have a lot of 
variety. Still, this is a nice record, rela- 
tively: simplistic and uncluttered in spite 
of the high-tech (that’s a compliment) and 
filled with good playing. These two have — 
been playing together for a long time in 
various situations, and they make a good os 
team. Someday they may organize some- ee 
thing semi-permanent. I’m waiting. -S.P._ 


Baird Hersey: ODO OP8 FX (Bent Records, — 
PO Box 512 Canal St. Sta., NYC 10013) 
And now for something completely dif- — 
ferent...1 swear, every one of this guy’s 
records is completely different than the 
last. But where most of his albums show 
strong jazz ties, this is more akin to 
Tangerine Dream or Michael Hoenig. For- 
tunately, it’s more interesting. All of this — 
is recorded live in the studio, and he uses 
his guitar to trigger a number of synthe- 
sizers and sequencer. If this had a thump 
thump in the background it might even 
be danceable. Eurock readers should | 
sheck this out. What will he think of — 
next... -S.P. os ae : 


Anthony Braxton/Derek Bailey: Live at 
Wigmor (Inner City/423 W. 55th St./N.Y., 
N.Y. 10019) Originally released in 1975 as 
_ two separate LPs on the Emanem label. 


to pick this up in America. Somehow ‘this 
st doesn’t seem like their cup of tea. 
lute 


registers of sax 
normal” ampli 


ase a 
and various 
Bailey plays. 


becomes 
vhich sounds. 
u asked, my favorite bits are the 
first two parts of side two and the second 
part of side four. Sensitive music by two 
real swell guys (just look at that liner 
photo. . .don’t you wish one of these guys 
were YOUR grandpa?). A must for anyone 
Ari interested in free improvisation. 


Mel Graves: Three Worlds (1750 Arch 
Records, 1750 Arch St., Berkeley, CA 
94709) One of the more interesting en- 
sembles I've seen in a while. . bassoon, 
steel drums, percussion and contrabass. 
Most of the people on here come from a 
strong jazz background, but the composi- 
tions are largely of the “academic new 
music—meets ethnic music’ variety. 
Some of this music is very ethereal, some 


a bit more jarring. Hard to tell how much ' 


is improvisation or written. This record is 
not a religious experience, but I’m a real 
sucker for bassoons and even more so for 
steel drums. | guess that means | like 
it. -S.P. 


Barry Altschul Trio: Brahma (Sackville, 
Box 87, Station J, Toronto, Ontario M4) 
4X8, Canada) The brilliant percussionist 
with bassist Mark Helias and great, versa- 
tile: (young) trombonist Ray Anderson 
(botn of Oahspe on Auricle Records). 
Altschul overplays to a certain extent, but 
this is an exuberant album that shows off 
everyone's talents, and credit must go to 
Altschul for running them ragged. It’s also 
the most cohesive and swinging of his 
three records as a leader. -}.F. 


Jerry Chardonnens, Leon Francioli, Radu 
Malfatti: Humanimal (hat Hut, Box 127, 
West Park, NY 12493, dist. by NMDS, 500 
Broadway, NYC 10012) Drums and percus- 
sion, bass and piano, trombone (!) and 
accessories recorded live in Switzerland, 
combined artfully to make challenging 
animal noises. Funny and melodramatic, 
appropriate for any urban jungle. Alter- 
nate title: Swiss Safari. Wonderful 
cover. -].F. 


| Strange that Inner City would be the label 


Mike Zwerin Trio: Not Much Noise (Spot- 
light Records, 103 London Road, Saw- 
bridgeworth, Herts, England). Not much 
noise in the sense that this is sensitive 
chamber jazz by an unusual trio featuring 
trombone, acoustic guitar, and bass. But 
it does speak loudly for the creative 
developments current in Europe. With 
tunes ranging from Lester Young swing to 
improvisations based on music by the 
classical avant-gardist Stockhausen, the 
group shows an amazing versatility with 
originality. The surprise may be the 
guitarist Christian Escoude, a gypsy, who 
takes the influence of Django Reinhardt 
into new areas ignored by American 
guitarists. -S.M. 


Iltar (2665 Orthodox St., Philadelphia, PA 
19137) Six-man Philadelphia band with 
fairly loose sax and electric guitar improv- 
isations over riff-based tunes. Has a lot of 
free jazz energy, but retains a structural 
unity, and doesn’t fall into. usual boring 
fusion traps. I’m impressed by their ability 
to improvise as a group as well as in a 
soloist/rhythm section context. -R.L. 


New Orleans Heritage—Jazz 1956-1966. 


New Orleans Heritage—Jazz 1956-1966 
(Marzique Music Co., 5752 Bowcroft St., 
Los Angeles, California. 90016). No, this 
isn’t a collection of rare sides from the 
great elder statesmen of New Orleans jazz 
like Armstrong, King Oliver, or Sidney 
Bechet. Instead, it documents the ‘contin- 
uing evolution of jazz in New Orleans. 
Showcasing several working groups of the 


time, the music in some ways parallels 


the creative changes in jazz developed by 
the likes of Ornette Coleman. One of 
Coleman’s early drummers, Ed Blackwell, 
is even present. Another surprise is the 
strong voice of a clarinet in such a 


modern setting, that of the local legend 


Alvin Batiste. Many of the musicians are 
still alive and growing. The four-record set 
affirms the rich legacy of modern jazz 
and the role of New Orleans as a melting 
pot of styles and cultures, -S.M. 


= tha h 


Antonello Salis: Orange Juice/Nice Food 
(hat Hut, PO Box 127, West Park, NY 


now where he’s from 
S$ IS 


(another hat Hut standard 


pianist. There is a kind of interesting 
schizophrenia at work here, in that he'll 
be playing some very sentimental, melodic 
stuff and all of a sudden burst into a 
quick  blipbedop. . . crashcrashwwhishdo- 
dip...and then just as quick go back to 


_. the mellow chord changes. It sounds like 


he’s trying to suppress this alter ego that 
occasionally breaks loose. Interesting. He 
also plays inside the piano, but the stuff 
with the Coca Cola can on side one gets 
old fast. Too bad the live audience only 
reacts to the stuff that sounds like Keith 
Jarrett. -S.P. 


Pull to Open (Zoar, 29 Park Row, New 
York, NY 10038) Spontaneous improvisa- 
tion which is clearly recognizable as jazz 
is the hallmark of this Buffalo-based 
quartet. The fiery opening, appropriately 
titled “Mingus,” gives a good indication 
of where PTO’s roots lie. Trumpeter David 
Alderson and reedman Dave Schiavone 
bite and wail emotionally and creatively, 
striking the consummate balance of free 
looseness and tightly reined control. 
Bassist-producer Peter Piccirilli and drum- 
mer-composer-leader Bobby Previte pro- 
vide a shifting, intricately-textured, tech- 
nically skilled, and imaginative backdrop 
that is more accurately termed. “interplay” 
than “accompaniment.” Several tracks are 
slow or out-of-tempo, yet with so much 
meat that they never drag or lose interest. 
“The Circus,” with its ringmaster intro, is 
the most hilarious jazz concept-piece I’ve 
ever encountered. And don’t. rush to 
change records once the album seems to 


~ be over; your patience will be rewarded. 


Pull To Open. offers further proof that 
Creative jazz artists thrive outside the 
New York-Chicago-California axis. -T_B. 


Reverie (Encounter, PO Box 80, Morton, 
PA 19070) A polished contemporary jazz 
outing featuring Larry Coryell on one 
funky track. Pretty, energetic, bright, 
musical, professional, should make all the 
jazz charts. Features tenor and soprano 
sax, trumpet, flute, percussion, bass, and 


acoustic and electric keyboards. -J.F. 


echidna: spiny anteater 


You,” and “In a Mel 


‘photos. | do know that he is a very fine 


Eric Schneider & Earl Hines: Eric & Earl 
(Gatemouth, 90 Madison Ave., Island — 
Park, NY 11558) Swinging session with § 
young alto & tenor saxophonist (and §f 

Hines band member} Schneider joined by — 
the “Latha” on piano, and Chicago vet-— 


erans Duke Groner and Barrett Deems on 
bass and drums respectively Sch 
who has been influenced 


Je, “Struttir 
he Nearness 


m 


Ruby Braff with the Ed Bickert T 


Featuring Don Thompson & Terry Clarke — 


(Sackville, Box 87, Station J, Toronto, 


Ontario M4) 4X8 Canada) Due to some | 
twist of fate in my. teens, Ruby Braff be- 
came one of my favorite jazz trumpeters. 
This mainstream date isn’t exactly excit-. 


ing, but it’s very comfortable and | am 
getting to really appreciate guitarist 
Bickert and bassist Thompson, Canadian 
players who don’t get much recognition. 
Braff’s warm tone and. gift for melody are 


present on the usual assortment of stan- ff 


dards (Cole Porter, Irving Berlin, Fats 
Waller, etc.). -J.F. 


The Progressive Records All Star Tenor ff 
Sax Spectacular (Progressive, PO Box 500, 


Tifton,- GA 31794) Six tenors all taking 
solos alphabetically on a ballad medley 


(one side) and an upbeat tune (another — 
side) make for an enjoyable record be-— ; 


cause the caliber of playing is so high— 


tenors Scott Hamilton, Flip Phillips, Ray- 
Turner, Peter Loeb, Frank Sokolow, and. 


Bennie Wallace backed by pianist Derek 
Smith, guitarist Howie Collins, bassist 


George Mraz, and drummer Ronnie Bed- . 


ford. -J.F. 


Collector's Jackpot Vol. 2 (Jazz Archives, 


PO Box 194, Plainview, NY 11803) A funny — 
hodgepodge of live and previously un- 
issued recordings, mostly from the late 


‘30s and early ‘40s, with Jimmie Noone 


(& Earl Hines), Art Tatum doing a novelty. 
cowboy song (!), Bunny Berigan, Mezz- 
Mezzrow, All Star Band (with Berigan,~ 


Jack Teagarden, & Benny Goodman), 


Eddie Condon (with Pee Wee Russell & 


Bud Freeman), Sidney Bechet (with 
Bernard Addison, Big Sid Catlett, & Sidney 
De Paris), a 1938 Louis Armstrong vocal. 
and great horn solo, Slim and Slam’s “Flat 


Foot Floogie,” a Duke Ellington ragtime 


piano solo from 1937, Benny Goodman 


Trio (with Gene Krupa & Teddy Wilson), 
Chu Berry (with Cab Calloway’s Orches- 


tra), Tommy Dorsey (with Bunny Berigan 
& the “Pied Pipers” on vocals), Bob 


Crosby (with Muggsy Spanier, Hank a 


D’Amico, & Red Allen). -).F. 


emolument: the profit arising trom any employment. 


Bill Evans by Bradley Parker Sparrow 


~ The sudden death of Bill Evans shook the world of jazz, so young a man with so 
~ much energy. To my shock there were no major stories, and many people today still 


think that Bill Evans is on the road, playing in some joint in Detroit or St. Louis. One 


~ thinks about this American art form and how many sounds have been lost, how 

many words have fallen in the bed of obscurity, the final resting ground and gift to 

one of the most intelligent and beautiful art forms to emerge from this strange and 
troubled world. : 


- The “Lost Music Network” contains some very sad and hidden stories, and great jazz 


musicians like Evans are at the forefront of one long shadow of obscurity, and as we 
live in these times, it is our duty to preserve and record the past, present and future 


~ sounds, by way of music and prose. 


“1 spoke with the late Bill Evans between sets in Chicago on May 21, 1980. He was 


tired, nervous, his hands swollen from a liver condition. He smoked several ciga- 


~ rettes and was very open. 


~ His Music 
‘What | try to create with my music is for the trio and the audience. It is a purely 
“musical experience and a purely mental state. There are times in concert when | 


will announce all of the tunes,a sometimes concession | guess. | really prefer not to, 


_ because the way | have it set up is that there is no need to say a word within a set, 


and | can make up an infinite amount of new sets. That throws us into a completely 


-musical state of mind. Words get farther and farther apart from our consciousness. 
_. That is what | really try to reach for and | think that it works, If the audience is 


EES 


really into wanting to experience the right thing they are not going to care about 
the title of some song, it might be of interest and after the set they can ask me and 
| will tell them, but the music is the important thing. | want to create as much — 
intensity in the musical experience as possible. It works for us.” ; 

“In the early years there was a period when | was reading a lot of things, the 
Liszt Organ Transcriptions, Bach keyboard studies; | was really trying to make the 
music sound the way it should sound. It ended up that | wasted a lot of energy with 
finger technique and wrist technique, the more | played Bach the less that happened. 
| went to a teacher when | got out of the army, her name was Ulga Van Till, she 
had a high reputation and in two lessons she scared me to death. She had every 
little tendon and muscle analyzed. That type of system is certainly one to approach 
the problem of technique, but to me it was absolutely terrifying. | use the opposite © 
approach. Conception first, a desire to hear a certain sound, and you continually 
want that, allowing the physical to work toward the utilization of that goal, and 
finally the physical does the right thing. That is the way | approach technique. Bach 
helped me a lot with tone. | do not think that there is any place in the musical 
universe that would be more beneficial to develop tone than with Bach. , 

“The jazz sound has developed so much that it makes use of many devices right 
out of impressionism. Raised ninths and elevenths are harmonic forms that both 
Ravel and Debussy used. So within jazz you have these kinds of sounds and J might 
articulate them to give them that impressionistic sound. | never really analyzed the 
music of Ravel that much, it becomes a question of time. It is so exquisite. | have 
absorbed my style and sound from everywhere. My jazz playing has developed out 
of jazz itself. It has not really reached into classical music, where you can say | 
spell you this and you can apply it to this. | have learned to play the popular songs 
a SR IS SS SS TE 
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of this country, learning how to deal with it and how to break down the structure to 
‘form a better and personal structure and work with it. The style of impressionism 
happens to fit as a device. You could not put the twelve tone system of Arnold 
Schoenberg into “Laura,” you could, but it would not make sense. With the use of 
free chromatic harmonies in popular songs a wonderful vocabulary of textures 
evolves that relate to the sytems of Debussy and Ravel...it is, or has become 
automatic.” 3 2 


About Bud Powell, the great bebeop pianist: 
“Bud was probably, if | were to name one, my strongest influence, and he was very 
underrated historically. To me he was the heaviest spirit on the scene at that time, 
of Bird and Dizzy and Miles he was the one, the Beethoven as far as his spiritual 
thing. It is just tragic to think of someone with that much talent, as with most of 
those guys at that time, who had to go into so many hard times to realize their 
creativity. Someone like Bud Powell, | mean when society realizes a talent so great 
they should take care of it! Instead he was nothing but exploited by the people 
around him, living without recognition and forced to lead a sparse life which led 
him into all kinds of shit and eventually destroyed his body and mind, leading to a 
premature death and limited productivity. He was the heaviest of that time.” 
“Sometimes | feel that black people don’t know about jazz anymore, it has 
slipped away from the culture. It is true that black culture initiated the emotion for 
the development of jazz, but now all it takes is love and desire to play, jazz is 


everybody and it is taken from everybody—classical, popular song—whatever. That 


‘is the wonderful thing about jazz, it is the true democratic music. Other ethnic 
“forms within this country are so ethnic-self contained. Jazz crosses all boundaries, 
all lines.” 


Gertrude Ederle (1906-): First woman to swim the English Channel. 


“Miles Davis, for example, took me in his band at a time when black pride and 
awareness was very high. That is a wonderful thing. | didn’t get next to. Miles and 
suck his ass, | didn’t even know him at that time. Regardless of what he talks like he 
wanted a certain musician and race did not matter. We all took a lot of flack for 


that one, and | got a lot of silent treatment, and sometimes not so silent—‘Why do . p : 


you got that white motherfucker up there?’—and it is not going to change. To me 
the music is the most honest thing in the world. The example from Miles is a prime 
example, you can not bullshit your way to the top in jazz.” 


Selected Evans Discography 

Intuition-Fantasy 9575 

The Tokyo Concert-Fantasy 9457 

Living Time-Columbia KC 31490 

The Bill Evans Album-Columbia C-30855 

Peace Piece and Other Pieces-Milestone 47024 
The Village Vanguard Sessions-Milestone 47002 
The Best of Bill Evans-Verve 68747 — 
Alone-Verve 68792 

Undercurrent-Solid State 18018 


© 1980 Bradley Parker-Sparrow, 1721 N. Dayton, Chicago, IL 60614 excerpted from 


the book Piano-Piano, a collection of interviews with jazz and new music pianists. 
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‘ 
f FEON Aeon Records is a mailorder store 
604 Princeton - specializing in independently released 
Fort Collins, Colorado 80525 U.S.A. recordings. flelow is a sampling of domestic 


telephone: area code 303/484-0963 and imported LP's and EP's from our current 
catalogue. To receive the catalogue and 


periodic updates, just write or call. 


34 LOVELY LITTLE RECORDS 
(VR 101-06) 
BY BISCHOFF, DEMARINIS, HARMONIC, O 


TOD NOCKSTADER: LUNA PARK/TRAVELING MUSIC/APOCALYPSE (LP 36.50)....6 
TOD DOCKSTADER: DRUNE/TWO FRAGMENTS FROM APMCALYPSE/WATER MUSIC (LP 36.50)e.006 © 


Electronic music of intense emotional power, issued privately by the Chicago-based 


TOD DOCVSTADER: QUATERMASS (Le $6,50) 000 r ¢ 
Ubscure, small label recordings from the mid '60's, exposing some of the most extreme 
MANN, PAYNE AND TYRANNY & electronic experimentations by an American artist. Gripping synthesized music for the - 
; “ : S adventurous listeners 
oe NIHILIST SPASM BAND: VOLUME TWO (LP $6.50)...comparable only to Beefheart and the Fugs; 
set ? : MUSIC ON A LONG THIN WI RE Sevan Canadian gentlemen brutalizing amplified string instruments, vocal cords, drums, wy / 
= be and electronic devices. A deviously executed assault. ; 4 
3 ae : FRANK GARVEY: OMNICIRCUS (LP $6.50)..+0« i 
fs (WR 1011/17) FRANK GARVEY: TOTEM (C90 cassette $7.00)..... Yor 


composer. Both recordings are highly recommended by our staff. 


BY ALVIN LUCIER doer THE GLASS ORCHESTRA: same (LP $6.50)...a Canadian LP of fascinating music performed 
; y | by an orchestra comprised of instruments made of glase. 


55) BOB OSTERTAG/FRED FRITH/CHARLES NOYES: GETTING A HEAD (LP $6,50)...the much anticipated 


collaboration, in stock at last, Non-keyboard synthesist 
Ostertag's work with Frith possesses an extreme urgency and primitive impact unlike 


LOVELY MUSIC - 463 West STREET 


“ anything we have witnessed elsewhere. ‘ 
* i 4 ° 
New YorK NY 19914 SUN RA ANO THE ARKESTRA: SOUND OF JOY (LP $8.50)...a classic early recording featuring op 
i cd Veteran Ark saxmen Gilmore and Patrick, On the elusive 8YG label of France; and 9 
( © unusually good recording quality. 


Rees : ; STEVE TIBBETTS: YR (LP $6.00)...atmospheric, guitar-oriented rock music, shifting from 
Fa xa the tranquil to the hallucinatory. Recalls the studio-based approach of Nike Oldfield. 


: LAN: GENESIS/INTERRUPTIONS (LP $6.25)o6 h-: ht-aft: di b 
; DAYBREAK EXPRESS RECORDS Peete cise watt Per the Be rasta fener 


Ps p 1980 MASTER CATALOGUE GLENN BRANCA: LESSON NO. 1 (12" EP $4.00)...The spirit of NEU! pervades these 20 minutes\w 


of concentrated energy from New York City. “Lesson #1 For Electric Guitar"/"Dissonance" 


ing over 300 labels of JAZZ imports, small labels, and suraly some of the most primitive rock music ever recorded —- up there with Amon Ouul 

standard JAZZ catalogues. Fast UPS Service, Visa and I's first LP. "N.N. End"/"Scorn"/"Qutside Africa"/"Monopoly"/"Immediate Stages". 

MasterCard. Send $2.00 to Daybreak Express Records, D ncw HIPPIES: THE PASSION ANO TRANSFIGURATION OF A POST-APOCALYPTIC EUNUCH (LP $6.25).0« F] 
‘ Dept OP, P.O. Box 250 Van Brunt Station, Brook- Electronic rock with shades of early Daevid Allen and Zappa cir. "200 MOTELS". 2 


lyn, NY 11215. Foreign customers welcome. «1 EVAN PARKER/PAUL LYTTON: 142 (LP $8,00)...music of uncommon intensity and possessed 
) 


largest JAZZ catalogue ever! 88 pages of listings featur- we MARS: EP (12" $4.00)...most interesting for the extremes attained, the Mars EP is 


spirit. Instrumentation includes saxophone, electronics, percussion. German pressing. 


j ANN McMILLAN: GATEWAY SUMMER SOUND (LP $6.50),.-American artist McMillan has produced 
C Yes, please rush me the 1980 Master Catalogue. @ an intriguing album of unique electronic music, focusing an sourds from nature, which 


are modified, or "abstracted", by the composer. 
MARTIN REV: same (LP $6.25)e--a solo album by 4 of New York's Suicide duo. 
rhythm—oriented electronics. : j 
SHIPPING: UPS surface — $2.00 for the first item, .25 for each additional item. 
U.S. Mail surface - $1.00 for the first item, .25 each additional item. 
U.S. Mail air - $2.50 for the first item, .50 each additional. ee 
We pay shipping on cassettes ordered in conjunction with LP's and/or EP's. 


¥ 


Intense, 


Enclosed is $ : 


Name—— 


IS thee tae: ieee eee 


City 


Album $7.00 postage included ff Aaframbia Records # of albums 
Single (Tulsa Time/Hostages) 2032 E. Pine # of singles 
$1.50 postage included Tulsa, OK 74110 | 


WARNING: Some people may 
find portions of this album 
offensive. 


Dealers, Distributors, & 
Broadcasters, write on 


company letterhead for 
‘free sample. TT 
address 


If you listen to a radio station 
listed in OP, they have this record. 


Ask them to play it. Please? 


name 


Call (918) 587-7652 for C.O.D. Se ee ee 
or more info. ae i city, state, zip ; 


make cks payable to Steve Hayes 


Enid: city in NW Oklahoma settled in 1893. 


Gil Evans by Herb Levy 


orp aetna 


i “When asked about jazz-recluse Miles Davis, his long-time friend and musical associ- 


_ate, Gil Evans could have been describing himself, answering, “People always ask 
Miles ‘when are you going to record again?’ and he says ‘I already recorded.’ People 
ask him about playing and Miles says ‘I already played.’ You can’t argue with that; 

_ it’s a beautiful answer, ‘I already played.’ ” Gil Evans may not be as well known, 

~ may not be as prolific, as Miles Davis, but he has certainly recorded and played in 

_ the last forty years and the music is still there to be heard. 


Evans has consistently expanded on the variety and vitality possible with a large 


group while avoiding big band cliches. One of the few arrangers to successfully 


ff incorporate Western classical instruments (strings, French horn, harp, bassoon) and 


contemporary electric/electronic instruments (synthesizers, guitars) into a large-scale 
improvising context without losing the jazz feel, Evans is not as well known as he 
should be. As a musician who has worked mostly as an arranger, much of his best 
work, his most popular work, has been released by record companies under the 
names of other players. His first recorded arrangements for the Claude Thornhill 
orchestra and the Miles Davis “Birth of the Cool” nonetwere made in the forties. 
These early charts bear many of the stylistic traits of his later work; odd (for jazz) 
instrumental combinations, translucent textures, stark backgrounds for soloists, but 
ne listeners noticed his work. It was almost ten years before Evans’s art reached its 
irst peak. 


From the late fifties through the early sixties he worked on a series of albums, both 
with Miles Davis and with his own groups, that have few equals in the realm of 

_ large jazz arrangements. The records made with Davis during this period (Miles 
Ahead, Porgy and Bess, Sketches of Spain, and Quiet Nights) are still among the 
most popular jazz records ever made, even in these times of million-selling fusion 
albums. For all of Davis’ strong soloing, here it is Evans’ delicate but tough arrange- 
ments that really make these discs happen. Although many of these pieces have 

- been performed numerous times (“Summertime” and the “Adagio” from Rodrigo’s 
Concierto de Aranjuez are two of the melodies heard) these are the versions that 
later recordings have to be judged against. No other jazz arranger has beenable to 
rework these tunes so that listeners forget Evans’s striking recordings. 
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On his own albums from this period, Evans really has a chance to show his stuff. 
These discs aren’t as lushly romantic as those with Davis, but Evans swings a little 
harder on them and shows his tendency toward jazz revisionism. Most of the tunes 
on these albums are jazz standards from the twenties, thirties, and forties. ‘Evans 
shows them a certain respect, but he doesn’t copy the styles in which they were 
originally recorded. These modernized versions are successful not only because of 
Evans's individualized treatments but also because of the great bands he put 
together for these sessions. Players like Elvin Jones, Lee Konitz, Cannonball Adderly 
and Steve Lacy rarely had the opportunity to work in large bands. 


Evans's later albums, in the seventies, use a younger, looser band. This group worked 
regularly in the New York area for a while so the core players became increasingly 
responsive to each other's styles over the years. It is often hard to tell what is being 
improvised and what has been previously worked out in this band. Unfortunately, 
most of the recordings made by this ensemble are either out of print or available 
only on difficult-to-find Japanese and European records. Many of the U.S. releases 
show up in used record stores but the imports may be hard to find. The best of 
these are a British RCA recording called Live at the Royal Festival Hall and a 
Japanese record called Gil Evans and Masabumi Kikuchi on Philips records. A few 
newer records, Parabola on the Italian Horo label and Little Wing on the German 
Circle label, are also of interest though they are often little more than extended 
strings of solos with little written material by Evans. Gil Evans is an arranger with 
few peers in the jazz world. Duke Ellington, Charles Mingus and George Russell are 
the only other arrangers who come to mind as being as consistently creative and 
interesting when writing for large groups. | hope that some day Evans (and Russell) 
get the credit they deserve as arrangers, as composers, and as group leaders. 


Jim Pace 


1 Hara D. Fulton & E. Sharp 
2 Resonance E* solo 

3 Rhythms and Blues E* solo 
4 Pull to Open jazz quartet 
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.ist EP on CYNYKYL RECORDS 


I 
/ 
1 
Originally published in Sweden, now available in the ‘ 
U.S., the true story of Native American Political Prisoner i 
Leonard Peltier. 


“lim Page singing one of his most poignant and eloquent tales about * track on bat tle of the gara9Jes BOMEA 
Peltier and the Native American Struggle. Simply sung and performed, eee = soe e ¥ = 
but quite moving. Op Magazine jnfo.-4204 e. doug las “sex d rive’ 
Send $3.00 for this 45 rpm single record to: wichita ks 67208 45 
WHID-ISLE MUSIC kin? 2 available sense 
Box 615 / Clinton, Washington 98236 book;n-(316) 686 - 981 mene $2.00, 
FOR THE DEFENSE OF LEONARD PELTIER. < K NS MADE INUS.A.— pd | : : 


THE CoN MER GLA So Oe ee 


human, sexual nvoponae ee 


(Large Platters) 
Consumable in fine recordterias 
or Take-out: %7/ppd. 


Monte Carmont and What 4 
3 SONG EP. 45 rpm. 
THINK DANCE B/W 

NEAT, CLEAN, PERFECT 
IN ANOTHER LAND 


AVAILABLE NOW 


On 
BIZART RECORDS 


In the Ovens 
THE OKIGINAL ARTISTS 
TWEEDS 


EAT RECORDS, 400 Essex Street, Salem, Mass. 01970 


ALL BIZART RECORD PRODUCTS DISTRIBUTED BY: 


(EAST): IMPORTANT, JAMAICA, N.Y. 
(WEST): SYSTEMATIC, BERKELEY, CALIF. 
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| Roky Erickson by John Johnson 


_ In 1966 the 13th Floor Elevators blazed out of Austin, Texas, with a hit single named 
~ “You're Gonna Miss Me.” A peculiar, recurrent bubbling sound captured the listen- 
_ ers ear initially, followed by a rock-ribbed Tex-Mex guitar rhythm not unlike those 

that Buddy Holly had unleashed in the late ’50s. To top the disk off an intense, even 

desperate vocal shouted out lyrics of dire revenge for inequities of love perpetrated 

by some unknown assailant. It was a truly offbeat record to penetrate Top 40 radio. 
A great deal tamer than the followup album—THE PSYCHEDELIC SOUNDS OF: 
THE 13th FLOOR ELEVATORS overflowed with advice for the establishment of a 
higher plane of thought than humanity had been resting on for the last 2000 years. 

“You've got to open up your mind and let everything come through,” urged 
_ “Roller Coaster.” The liner notes described the album as a “quest for pure sanity.” 

The music fulfilled the packaging’s promise. Lean, angular guitar lines, tight rhythm 
section, and more of the bizarre vocal stylings that had set the hit single apart from 
the Flower Power competition. While the Grateful Dead and Jefferson Airplane 
hogged much of the credit for psychedelic music, it was the Elevators, recording for 
the small, independent Houston label International Artists that did much. of the 
form’s trend-setting. 


Roky Erickson sang lead for most of the Elevator’s songs and served as rhythm 
- guitarist. Erickson had dropped out of high school to join the Spades, who played 
mainly rock and soul covers of the day, before joining the Elevators. The band’s 
other pivotal members were Tommy Hall, chief lyricist and electric jug player (the 
bubbling effect that permeated much of their first LP), and the inventive lead 
guitarist Stacy Sutherland. The Elevators released three more albums before disband- 
ing in 1969. EASTER EVERYWHERE elaborated on the hallucinogenic lifestyle out- 
lined in the debut, with the songs sporting longer running times and even looser, 
flowing settings. LIVE was beset by dubbed applause but did feature excellent per- 
formances, including rocking versions of Solomon Burke, Bo Diddley, and Buddy 
Holly material. BULL OF THE WOODS offered stark, doom-laden portraits of a struc- 
ture collapsing into itself. Most appropriate, as BULL was the final Elevators outing. 


Roky Erickson’s saga was just starting. He was committed to Rusk State Mental Hos- 
pital in 1969 under clouded circumstances, with Roky claiming the act was a ploy to 
evade outstanding drug charges against him. Erickson was not released until 1972; 
he briefly reformed the Elevators with one original member, drummer John Ike 
Walton, before dropping from view again. He reemerged in 1975 on a Doug Sahm- 
produced single issued as R. Ericson & Bleibalien—“Red Temple Prayer (Two- 
Headed Dog).” 


“Sickening sweet sight left or right/Is all right does not please my appetite/Two- 
headed dog, two-headed dog/I’d be working in the Kremlin/With a two-headed dog.” 


emu: large flightless bird of Australia, nearly extinct. 
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The single was not a hit. A spine-leveling howl of guitar feedback in the introduc- 
tion assured that. Erickson sang as if he really was being chased by mutant canines. 
Additional singles in 1977 and ’78 confirmed that Roky had gone over the edge, yet 
was still creative enough to report his interplanetary findings in vivid, mesmerizing, 
listenable terms. Compare that to Pink Floyd founder Syd Barrett, who's been totally 
unproductive on vinyl for a decade after his move “across the line.” 


Finally in August of ‘80, CBS (England only) issued a Roky Erickson album. At last, 
the plot unravels. Mass exposure for a cult hero, The results: songs whose titles-are 
self-explanatory. “| Walked with a Zombie,” “Cold Night for Alligators,” “Creature 
with the Atom Brain,” “Stand for the Fire Demon,” and “Night of the Vampire” — 
that long-lost genre of the “b” black & white science-fiction/horror movie, pictures 
not as good as Howard Hawks’ the Thing nor so ludicrous as Plan Nine from: Outer 
Space, the realm of Whit Bissell and John Agar, of It Conquered the World, Attack 
of the Crab Monsters, The Manster, The Deadly Mantis, Amazing Colossal Man, 
Invaders from Mars, Earth Versus the Flying Saucer, The Brain that Wouldn’t Die, 
The Little Shop of Horrors, Tarantula, and especially of the immortal Paul “I require 
blood” Burch in Not of this Earth. 


ROKY ERICKSON & THE ALIENS is for the imagination, the surrealist buried within 
each of us. The creatures that populate Erickson’s noggin are benign, misunderstood 
by an uncomprehending world. They are fired upon by the combined armies of the 
planet as soon as they peer out of the spaceship, no questions asked or allowed. 


“Pencils bouncing twice up and down/Haunted howling gremlins howling to the 
sound/The door opens by nothing physical opens wide/And you know it isn’t Christ/ 
| the devil child’s mind” —from “Mine Mine Mind,” Roky Erickson album. 


The LP is produced by former Creedence Clearwater bass player Stu Cook; the over- 
all sound is not unlike the swampier moments of CCR augmented by fourth dimen- 


~ sional electronic effects. Erickson’s delivery is now of a man about to be repossessed 


and hauled away to unspeakable depths by Satan himself, No domestic release is 
planned at present. Two singles, each featuring non-album flip sides, have been re- 
leased in England. 


Erickson’s most recent live appearances have been with fellow Texas vagabonds, the 
Explosives; the Aliens have broken out their own career, staying in the Bay Area. 
Roky remains vital, forging a music free of commercial constraints. As his cult con- 
tinues to grow into a following, it’s clearly a matter of the world catching up to the 
medium, and not of the artist suddenly tailoring his work for more general accept- 
ance. Roky Erickson has held out against the odds for nearly 15 years and still shows 
no sign of compromise. 


John Johnson is editor of Two-Headed Dog Magazine 


A Few Words to the Concerned Public, Fans, 
the Merely Curious, and Those With Impres- 
sionable Ears: 


“Rumor has it some of you out there in the 
vast expanses might be interested in obtaining 
R. Stevie Moore’s music. Well, if you haven't 
jotted down the right addresses or even been 


able to find the right addresses, or if you wrote » 


to the right address and still nothing hap- 
pened, we’re going to tell you how to go about 
acquiring your own personally-programmed 
selection of R. Stevie Moore’s so-called 
“product.” 

Stevie’s records — Phonography, Delicate 
Tension, and Stance, all had limited pressings, 
and they’re becoming difficult to find. Because 
of the cost involved there will probably be no 
further pressings. And Stevie has no plans to 
get together a band and perform. 
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However, fueled by an almost fanatical 
determination to make Stevie’s music available 
before he dies young, we've come up with the 
following solution: R. Stevie Moore’s Cassette 
Club. Wouldn’t you really rather have a 
cassette than a record anyway? Cassettes 
don’t scratch, they fit in your pocket, they’re 
marvelously portable (home, car, friend’s 
home, friend’s car), and they stack up nice and 
neat. They also cost less. : 

Stevie will record a cassette for you at home 
from his master tapes. Every cassette will have 
a different mix of tunes. (Requests graciously 
honored if you’re familiar with any of it.) And 
there are hundreds of tunes to choose from, 
recorded over a span of 10 years. 

The cost: $8.00, for up to 90 minutes of 
original music you can’t get anywhere else. 
Recorded on quality cassette, with Dolby, if 
desired. And Stevie makes the following 


be the ,i1st on your block 


guarantee: if you aren’t satisfied with the 
cassette, he'll give you back your money. And 
you won't have to go to court for it. 


This is as direct an offer as we can make. We : 


decided to spare any hype, press clippings, 
one-line critical raves, and extraneous super- 


latives, which don’t mean a hell of alottoa ~ 
sophisticated audience. If you're unfamiliar 
/ — with the music of R. Stevie Moore, we wouldn't 
~ expect you to accept our opinion of its quality. 
If you’re intrigued enough, you might care to 
gamble the 8 bucks. If you’d like more specific 
information, we'll send that for free. 


Fie. 8. Simply write: 


R. Stevie Moore 
177 Park Stre 
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RADIO | 


We are interested in all types __ = 
-of independent music, including = | 
women’s, Native American, SE Asian, folk, — 
reggae, classical, experimental, jazz, rock, — | 
and other music from all over the e 
world. KAOS is run by people, not : 
corporate interests. KAOS-FM, CAB 305, ° 


Olympia, WA 98505. 206-866-5267. 
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BLIST PRICE $7.95 


VOLUME is the first comprehensive 
international discography of 
New Wave/Punk music. 


A combination Schwann Catalog/Yellow 
Pages, VOLUME is an indispensable guide 
_to recordings, independent & small] Z 
labels. distributors. venues, fanzines, 
new wave radio & record stores. Se 


VOLUME is for record buyers. 
bands, Dus. store owners, industry 
people, collectors and anyone interested 


in contemporary music. S 


Bub pages 

B4000 bands 
810,000 records 
81000 small labels 
8400 fanzines 


SPECIAL TO San 
OP READERS $b.90 
BE POSTAGE $1.00 


ONRSHGREE 37.00 
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ask for it at your local record store or write: 
Shanachie Records, Dept. A.T.O., Dalebrook Park, Ho-Ho-Kus, NJ 07423. 
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BONE TEN RECORDS 110 Chambers St. NYC i097 = 


a 
je a “responsive” station is one that prioritizes independent music; takes ste 
ately teach its programmers about independents and why they should 
preferential treatment; supplies independents with addresses and phone 


ae eacelve pt 
numbers ‘ 
reports independent airplay to as many different trades and local stores as possible; 
doesn’t underestimate its audience's ability to accept and be interested in local and 
1.Y. music; and publishes playlists that reflect priority independent airplay, and at 
least name records (and their labels) that are receiving some airplay. Stations with 
looser playlists may only list a record once and publish playlists every three months, 
but this airplay should be acknowledged in writing for credibility and publicity pur- 
poses. We will be glad to critique station form letters and playlists, and should be 
added to your mailing list no matter what, so that we may alert others to your 
existence. 


Code: X=all types of music played, )=jazz, R=rock, T=traditional, C=classical, 
*=noncommercial, others and specialties as marked. Information derived from play- 
lists, program guides, and letters. List goes from East to West by zip code. 


*WMWM, Salem State College, 352 Lafayette St., Salem, MA 01970 (R, locals, “love 
indies” but play more majors) 
| *WICN, 75 Grove St., Worcester, MA 01605 (R, X, onlysends me rock lists, some 
ea indies, 20% at most) 4 
“WCUW, new address: 910 Main St., Worcester, MA 01610 (X, mostly indies, un- 
communicative lately) : 
ff = *WRUV, 489 Main St., Burlington, VT 05405 (X, never seen playlists, say they'll play 
| small labels.) . 
*WUNH, UNH, Durham, NH 03824 (R, J about 10% rock indies, 50%-70% jazz 
indies) 
*WKNH, Keene State College, Keene, NH 03431 (R, about 10% indies) 
*WRIU, 362 Memorial Union, URI, Kingston, RI 02881 (X, some indies, haven't seen 
playlists) 
“WFMU, Upsala College, E. Orange, NJ 07019 (X, famous free form, haven’t seen 
playlists, but know they play indies) 
WHBI-FM, 477 82nd St., Brooklyn, NY 11209 (R, used to publish extensive playlists 
but now only list top ten, presumably still play indies) 
“WVKR, Box 166 Vassar College, Poughkeepsie, NY 12601 (X, about 40% rock indies, 
a 90% everything else) 
WZIR-FM, 2692 Staley Rd., Grand Island, NY 14072 (X with accessibility limits, more 
~ indies than many noncommercial stations) 
*WITR, Box 9969, Rochester, NY 14623 (R, about 10% indies): 
*WUSB, SUNY, Stony Brook, NY 11794 (X, “love indies,” haven't seen playlists) 
*WSRN, Swarthmore College, Swarthmore, PA 19081 (R; J, C, making active effort to 
support indies, not yet reflected in airplay, 10%-20%) © 
*WKDU, 3210 Chestnut St., Phila., PA 19104 (R, J “Black Experience,” about 75% 
indies, though they claim not to prioritize them) : 


*WXPN, 3905 Spruce St., Phila., PA 19104 (X, about 75% indies, great program guide) 
*WMUC, Box 99 U. of Md., College Park, MD 20742 (R, Josh Friedman’s “Oblique 
Strategies,” arty new wave 3 hours a week) 

“WAMU, American U., Washington, DC 20016 (R, c/o Marc Farre, “Very progressive, 
rock & new wave, will play indies”) 

*WPFW, 700 H St. NW, Washington, DC 20001 (J, Third World, Pacifica station) 
*WVCW, 916 West Franklin St., Richmond, VA 23220 (R, about 25% indies) 

*“WUTZ Tribal Radio, Summertown, TN 38483 (R, J, T, 30%-50% indies) 

*WMNF, 305 South Blvd., Tampa, FL 33606 (X, haven’t seen playlists) 

*WEGL, 1239 Haley Center, Auburn University, AL 36849 (X, try to slip in indies 
when management are out to lunch.) 

*WQAX, IMU Room 35A, Bloomington, IN 47401 (R, J freeform, about 10% ‘indies, 


- publish “satirical” program guide which stinks.) 
e . 


of local. retailers/distributors, promoters, and other media connections; — 


‘ 


Poona Dames Tea 1952. American operatic soprano, 


WRUW, 11220 Bellflower | Cleveland, OH 44106 (X, 
90% indies) : 


*WBWC, Baldwin-Wallace College, Berea, OH 44017 (R, X: roughly divided into — le 
alternative & commercial formats. Alternative about 50% indies.) SS 


*WAIF, 2525 Victory Parkway, Cincinnati, OH 45206 (X, don’t get their playlists but — 
“am sure they play lots of indies) f 

*WCMU, WCML, 155 Anspach Hall, CMU, Mt. Pleasant, MI 48859 (Joe Brant, new 
adventurous music of various types, about one half indies) 

*PAUL HOST, PO Box 13321, Wauwatosa, WI 53226 (R, has shows on three stations, — 
about 50% indies and getting more so) 
*WDTH, U of Mn., 2400 Oakland Ave., Duluth, MN 55812 (X, not sure how many 
indies) 

*KAXE, Rt. 2, Grand Rapids, Minnesota 55744 (X, not sure how many indies) 

*KOPN, 915 East Broadway, Columbia, MO 65201 (X) 

*KANZ, Pierceville, KS 67868 (X, new station) 

*KZUM, Sunrise Communications, 1038 S. 23rd St., Lincoln, NE 68510 (X) 

*KESP, PO Box 547, Eureka Springs, AK, 72632 (X) 

*KTRU, Rice Memorial Center, 6100 S. Main, Houston, TX 77005 (X, jazz & tradi- 
tional are about 90% indies, rock is about 20% indies.) 

*KRCC, The Colorado College, Colorado Springs, CO 80903 (R, J, about 50% indies) 
*KVNF, PO Box 538, Paonia, CO 81428 (X, not much emphasis on indies) 

*KRCL, 262 E. 100 South, Room 222, Salt Lake City, UT 84111 (X) \ i 
*KUNM, Onate Hall, UNM, Albuquerque, NM 87131 (X, free form & specialty shows. 
Dwight Loop plays “new music”; the station that aired Lucier’s “Music for a Long 
Thin Wire” (subtly shifting drones) for five, consecutive, uninterrupted days.) 
*KUOI-FM, Student Union, Moscow, ID 83843 (J, R, T, about 70% indies) 

*KFJC “White Noise,” c/o Bob Gibson, 315 Easy St. #8, Mountainview, CA 94043 
(R, about 90% indies) 

*KPFA “Maximum Rock’n Roll,” c/o Tim Yohannon, Box 288, Berkeley, CA 94701 (R, 
100% hard core punk) 

*KUSF “Harmful Emissions,” 2130 Fulton, S.F., CA 94117 (R, 80% indies) 

KTIM “Drastic Plastic,’ c/o Davis Bassin, 204 5th Ave., S.F., CA 94118 (R, 90% 
indies) 

HOWIE KLEIN, 3366 16th St., S.F., CA 94114 (R, 2 different stations, 80% indies) 
*KDVS, 14 Lower Freeborn, Davis, CA 95616 (R, J, T, about 30% rock indies, 100% 
traditional, 70% jazz.) : 
*KHSU, Humboldt State University, Arcata, CA 95521 (x, “Accessibility is the limiting 
factor” in playing indies, but they do “as much as we can.”) 

*KPFA Pacifica Radio, 2207 Shattuck Ave., Berkeley, CA 94704 (X, probably mostly 
indies) 

*RADIO BILINGUE, PO Box 12682, Fresno, CA 93778 (popular Mexican music and 
English oldies) 

*KLCC, 4000 E. 30th Ave., Eugene, OR 97405 (J, C, blues, Latino. Mostly jazz, prob- 
ably plays a lot of straight-ahead indies.) 

*KBOO, 65 SW Yamhill St., Portland, OR 97204 (X, not as indie-oriented as one 
would expect of a community station.) 
*KAOS, TESC, Olympia, WA 98505 (X, 80%-90% indies of all kinds) 

*KRAB new address, 2212 S. Jackson, Seattle, WA 98144 (X, obscure jazz with Herb 
Levy, weird classical music, blues & a new wave show, mostly indies) 

*KMXT, PO Box 484, Kodiak, AK 99615 (X, National Public Radio [NPR]) 

*KRBD, 2415 Hemlock St., Suite 1006, Ketchikan, AK 99901 (X, Karen Pierce plays 
new wave, electronics, and jazz) 

*KTOO-FM, 224 4th St., Juneau, AK 99801 (X, NPR) 

“VANCOUVER CO-OPERATIVE RADIO, 337 Carrall St., Vancouver, B.C. V6B 2)4, 
Canada (X, probably mostly indies ) 3 
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“She suffered the promiscuity — 
of dust . . . Her tomb was like 
her bed...” 


VICTOR HUGO 


Buy ADS FROM: 


DAVE RAUH/STEVE FISK 
. (206)35 2*9735 
P O BOX 2391 


OLYMPIA WA 98507 


1. Record label, record store, &.show & gig promo for 
D.C. (Record & Tape Exchange, 821 N. Taylor St., Arling- 
ton, VA 22203) 
2. Dirksen-Miller Productions puts out the weekly “Rotten 
Record Chart” of Bay Area and some national radio/retail 
faves. (1966 California St. #8, S.F., CA 94109). 

3. Independent magazine distribution/mail order, also 
soliciting independent music tapes. (Constant Cause, 679 
Arbor Lane, Warminster, PA 18974) 

4. “The Only Gallery That Matters,” Rosco Louie, 87 S. 
Washington, Seattle. 

5. Rockpool Promotions publishes weekly new wave 
charts (radio, discos, mixed). and they. service members 
with new releases (66 Delancey St., NYC 10002). 

6. Portland’s new wave association: Alternative Arts 
Association (AAA), c/o Clockwork Joes (a new’ wave 
club), 258 SW Alder, Portland, OR'97201. 

7. International Mail Art. Exhibition deadline is March 1, 
1981. Michael Brodsky, James Madison U., Art Dept., 
Harrisonburg, VA. 22807 (703) 433-62 16/433-6661. 

8. Recommended Records is a distributor & mail-order 
source of unusual European records & publish great 
Catalogs. (583 Wandsworth Rd,, London SW8, UK) 

9. Barry Louis Polisar puts out funny, provocative 
childrens records. (2121 Fairland Rd., Silver Spring, 
MD 20904) 

10. New Music composers should submit cassettes/bio- 
graphical data for inclusion in the New Music America 
81 tape library (June). Deborah O'Grady, Center for 
Contemporary Music, Mills College, Oakland, CA 94613. 
11. TV Toy are alive (and presumably well). They may be 
the only mail-order/correspondence band in existence. 
They also do sales promotion work. PO Box 209, Kenvil, 
NJ 07847. z 
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embog: to plunge into a bog. 
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12. Wax Trax, long known as Chicago’s best new wave 
record store, has started doing mail-order and boast of 


' being the most comprehensive in the U.S. (2449 N. 


Lincoln Ave., Chicago, IL 60614). 

13. Half Japanese have grown from two to six people 
and changed addresses. They put out wonderful little 
books and records and even have buttons, (PO Box 143, 
Westminster, MD 21157). 

14. Indiana new wavers who want to be on the Hysterical 
Hoosiers LP should contact Gulcher at PO Box 1635, 
Bloomington,’ IN 47402 Att: Jamie Ramone. 

15. Voyager Records, 424 35th Ave., Seattle 98122 has an 


interesting catalog of old time, country, fiddle, bluegrass,- 


blues, jazz, and ethnic records. 
16. Access: The Lively Arts is a comprehensive directory 


of the arts in the Puget Sound Area (Allied Arts of : 


Seattle, 107 S. Main, Seattle 98104). 
17. If Productions has rock’n roll & Beatles videotapes 
(Box 32005, Cincinnati, OH 45232) 


18. The Almost Blues Band 45 on Aladdin Records can 
be ordered from: Armstrong Productions, Box 2296, W. 
Springfield, VA 22152. 

19. Corporate Records, a new wave record & magazine 
shop, is open at 1511 2nd Ave., Seattle, WA 98101. 

20. The Vancouver Folk Music Festival Society can be 
reached at 3271 Main St., Vancouver, B.C., Canada 
V5V 3M6 

21. Brilly Imports, 155 North San Vincente Blvd., Beverly 
Hills, CA 90211 carries a number of hard-to-find classical 
imports. 

22. Cadence, the fine jazz magazine, runs North Country 
Distributors (who buy jazz, blues, and improvised music 
on a no-return, cash-upfront basis) and have started their 
own label (first release: Ahmed Abdullah with Chico 
Freeman). Cadence Building, 345 Route One, Redwood, 
NY 13679. : 
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23. Smegma has published its “History” issue. (PO Box 
400 Old Chelsea Station, NYC 10113). 

24. Rough Trade’s new U.S. address for all inquiries, 
wholesale & distribution needs is 1042 Murray St., 
Berkeley, CA 94710. Mail Order is still at 1412 Grant, 
SF, 415-986-3675. 

25. Square Deal, PO Box 1002, 169 Prado Rd., San Luis 
Obispo, CA 93406 do wholesale & retail mail-order of . 
cutouts and independent labels, all types of music. 

26. The Laundromat, 1036 Richards St., Vancouver, BC, 
Canada is a new wave club. 

27. Immigrant Music, 164 S. Ridgewood Rd., So. Orange, 
NJ 07079, manages a wide variety of creative artists, in- 
cluding many foreign acts (like Univers Zero). 

28. ATC Music, 104 W. Fourth St., Suite 309, Royal Oak, 
MI48067 is a distributor/mail-order retailer of new wave 
records (indies) and they've just started a label. Oh yeah, 
they also promote local and national shows. 

29. T-Gasm is the Throbbing Gristle Appreciation Society 
of Minneapolis (3012 Bryant Ave., So., Mnpl., MN 55408) 
30. Discords is a new national magazine about regional 
new wave scenes. They're looking to get correspondents 
all over. Howard S.-M Wuelfling, 5018-8th Rd., South, 
Arlington, VA 22204. ; 

31. The Fault, 10-year-old punk dada mail-art magazine, 
is accepting stuff until April, 1981, for its casual abuse 
issue. (33513 6th St., Union City, CA 94587) 

32. The Storyville jazz series is available through MMG, 
48 W. 38th St., NYC 10018. They also put out the Vox 
classical series. 

33. Nighthawk, the classy blues label (Henry Townsend in 
‘D’) will be releasing a Bunny Wailer reggae 12” 45. (PO 
Box. 15856, St. Louis, MO 63114) 

34. Philadelphia Eye and Ear, Box 1882, Phila., Pa 19105 
distributes/produces artists books and related projects. 
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